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Mission Statement 


Here at Photoshop Creative, we promise 
to always give you the best selection 
of resources to help improve your 
Photoshop skills. Whether it’s in-depth 
guides to tools and techniques, or 
showing how to create a work of digital 
art, we’ll make sure the information you 
get is accurate and informative. We 
want you to get the optimum Photoshop 
experience, and have as much fun 
using the program as we do putting the 
magazine together. 




One of my life-long wishes is to be 
able to draw. However, it seems that 
no matter how hard I try, things always 
end up on the wrong side of wonky. 
And not that cool, loose, free kind 
of wonky that is so popular among 
arty types, just plain old incorrect wonky. But there 
is a solution for woeful art skills that should give all 
of you frustrated artists some joy. And that is to use 
Photoshop to turn photos into illustrations. 

The beauty of this method is that the photo does 
the hard work for you. There is no need to worry about 
making something look realistic, you don't have to 
concern yourself with perspective and scale - all the 
information is in that gem of a photo. You can use 
Photoshop filters to get the illustration started, as seen 
in our vector-style illustration on page 70, or as the 
main focus, represented in our vintage poster effect on 
page 28. Each of these tutorials also show how you can 
refine your illustration with brushes and filling Pen tool 
selections (or any selections, come to that). Sorted! 

For more tool knowledge, check out our feature 
on layer styles. We reveal how useful these can be 
in anything from graphic effects through to editing 
photos. See the results on page 18 and if you fancy 
something to really get your teeth into, scoot over to 
page 42. Here we show how to merge photos to make 
a lizard out of limes. Yes, that's right - a lizard out of 
limes. It's absolute genius (and teaches some useful 
lessons in layers and selections). 

Until next time, have fun! 



jo.cole@ imagine-publishing.co.uk 


Next issue of Photoshop Creative on sale 10 March 
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28 Create a 
vintage poster 

Use filters and photos to make 
a classic poster effect 


70 Vector-style 
portraits 


Give your photos a vector 
look with the Pen tool 
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Readers’ Challenge 

Check out the entries 


We have video tutorials, 
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entries to this month's 
challenge and then take part 
yourself on page 98 
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28 Vintage poster effect 

Re-create a classic travel poster effect 


34 3D in Photoshop 
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42 Advanced composites 
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DAVID AND SARAH COUSENS 

•• www.coolsurface.com 

You may have overlooked the humble Square 
WL brush set, but with a bit of imagination it can 
be used to make a retro video game effect. See 
FY how David does this on page 52. 
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At your 
fingertips 

Tap into Photoshop 
through your iPad 

The iPad's touchy-feely screen has 
captured the imagination of Vatche 
Sahakian, creator of KeyPad Pro; an app 
that makes use of the sensitive display 
to control the Photoshop interface. You 
can create your own customised button 
layouts, especially useful if you find 
yourself constantly jumping between 
multiple editing programs. 

"I quickly realised that I should write a 
flexible control panel editor for the iPad 
since each user's needs and workflow are 
invariably different," explains Sahakian. 
While he was able to make use of the 
keyboard shortcuts, he still found that 
moving from one application to the next 
was confusing. "That's how I decided to 
write the KeyPad apps." 

But what is KeyPad Pro? Sahakian 
describes it as "a powerful control 
panel editor for the iPad that is fully 
customisable with virtual buttons, 
sliders and dials that can wirelessly send 
keystrokes to any application running on 
a Mac or Windows." 

Intrigued? Head to the App Store 
where you can find KeyPad Pro for £2.99, 
or the free Light version to start you off. 
http://keypadpro.dopplerthepom.com. 


Hold, tap and drag icons to control what goes on in 
Photoshop and how it is arranged 


“The number available 
is astounding, ranging 
from editing and 
painting to sharing” 


Adobe Photoshop Express has a friendly interface for editing 
and sharing your images 


The Palettes Pro app by Maddysoft allows you to 
create colour palettes from photos, websites or by 
choosing a colour model. Maddysoft's founder Rick 
Maddy explains, "I thought it would be cool to write 
an iPad app to help pick colours and view technical 
details about them." What had started out as simple 
curiosity, turned into "a several hundred hour 
project resulting in the release of Palettes. Since its 
initial release I've added many features, largely based 
on customer requests and feedback." Palettes Pro is 
available from the App Store for £3.49, however like 
many apps there is a free version. 


TOP STORY: PORTABLE PS 


The best apps for your artwork 


Photoshop and 
the iPad 

he iPad has proven to be a popular 
experimental platform for artists 
to use creatively. The number of 
apps that are available to download 
is astounding, ranging from editing and painting 
ones, to retouching and photo-sharing, too. For 
the Photoshop user, here's a selection of apps that 
could change the way you work. 

Adobe Photoshop Express is an image editor 
and organiser that allows you to access your Express 
account from your iPad. You can make simple edits, 
try out various effects such as tints, vignettes, glows 
and cropping, all before uploading and sharing 
online with others. The app is free to download 
from www.photoshop.com. 


Palettes Pro by Rick Maddy lets you sample colours and make 
Photoshop swatches from a range of sources 

Adobe Ideas, available for free through the App 
Store, is a digital sketchbook on your iPad with 50 
history states, vector-based drawing tools, a colour 
picker and, among others, there's the option to 
apply up to ten layers (although these extras come 
at an additional price of £2.99 each). 


KeyPad Pro 
























BEN HEINE 

www.benheine.com 

http://benjaminheine. 

blogspot.com 

Ben Heine’s unique 
handiwork with thecamen 
and pencil has travelled 
throughexhibitionsin 


:han nair 

w.archann.net 
han’spictureofa 
'has multipleobjects 
ig around his head 
uding birds, trains, 
ighnuts, crayons, 
shroomsand 


VITALYS. ALEXIUS 

http://vs.darkfolio.com 


Theopeningsky isa 
mystical portal of light, 
drawing in adarkangel 
risingfromtheearth. 
Lots of detail, even in 


Mixed 

media 

artists 


Stock images 


A wide range of quality pictures for less 

New Photos.com launches 


Getty Images introduces Photos.com, a royalty- 
free stock photo and illustration resource. The 

selling point of the new website is its exceptionally 
low prices. It's ideal for those working on a tight 
budget where quality is as important as image 
price, with single images costing from a mere 
£1.29. Image packs of 
5, 10, 25, or 50 will set 
you back from 60p an 
image, and subs start 
at £15 per week in 
three, six, or 12 month 
packages. You can 
choose from a library 
of millions of images, 
spanning many subjects 
and locations from 
around the world to 
bring into Photoshop 
and then edit as part of 
a composition. 

Nick Evans-Lombe, 
chief operating officer 
of Getty Images, 


recognises the limited budgets of some of today's 
stock users and explains to Photoshop Creative, 
"Photos.com is a convenient way to access and 
license affordable imagery in an instant." 

Head to www.photos.com to search and view 
the images and all of the payment plans. 



Image 96473910 from Photos.com. A great alternative to the pricier stock sites out there 


TOPS 


Five of the most gripping 
Photoshop blogs 


ft 

v' M [ 


^ | 
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Leona’s Photoshop 
Blog Spot 
http://leonaruth. 
blogspot.com 
Leona Barratt keeps 
youonyourtoes 
with creative tips for 
making art in PS. 


Photoshop 

Tutorials 

http://best- 

photoshop- 

tutorials. 

blogspot.com 

Greattechniquesto 

spruce up images. 


Photoshop 

Roadmap 

www. photoshop 

roadmap.com/ 

Photoshop-blog 

Lots of interesting 
brushes, textures 
and effects. 


I Love Photoshop 
http://i-love- 
photoshop. 
blogspot.com 
A refreshing mix 
of tutorials and 
techniques are put 
to the test here. 


JohnNackon 

Adobe 

http://blogs.adobe. 
com/jnack 
Getthe insider 
scoop from Adobe, 
as well as design- 
related posts. 



Head to Photoshopdaily.co.ukfor 

these free brushes, images and more! 



Sticky notes 

Scanned sticky notes for 
your digital creations. 
Change the colour and 
transparency to useas 
you would in real life. 


Grunge frame 
brush set 

All in the name, this set of 
four grungy frames can 
go into PSto finish off a 
scrapbook or photo edit. 


Thought bubble 
custom shapes 

Express thoughts with 
these bubbleshapes. 
Designed by hand, they 


Graphical paper 
part 6 

Glowing, colourful lines 
swirl through a black 
background in this 


haveadistinctivequality. graphical paper. 


BEST OF THE REST... 
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Abstract desktop 

Bring lots of colourto 
yourdesktop with our 
vibrant, overlapping 
circles. Available in three 
desktop dimensions. 

Bridge photo pack 

2 If you’re looking for 
that perfect bridge then 
you’ll lovethis pack. Use 
aselection and add to a 
photo composition. 

Surround custom 
shapes 

Five custom shapes to 
go around your words 
or objects to emphasise 
their meaning. 
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creative hub news 



Check out the 'Pics of 
the week' gallery from 

photoshopcreative.co.uk 


RC 


SUZANABULATOVIC 

Gallery: www.photoshopcreative. 
co.uk/user/suzana17 

A friendly snowman backdropped by a 
full moon forms the structure of Winter 
TimebySuzanaBulatovic. Her simple 
use of colour makes this a winner! 


% 


PATRICIA BRENNAN 

Gallery: www.photoshopcreative. 
co.uk/user/moonmomma 

A cold stare from Patricia Brennan’s 
model contrasts the bird’s nest on her 
head. However, the birds aren’t real. A 
textured and powerful winning image. 



Question 


We ask Don Seegmiller: 
"Which tools are helpful for 
character design?" 

"I use most of the 
tools in Photoshop 
to implement 
the vision of a 
character design 
that I've already 
created. Most of the 
tools in Photoshop 
are not creative 
in their own right but depend on the 
artist using them. However, there is one 
tool that in my opinion is fundamentally 
creative and I use it extensively to bring 
a new inspired vision to my designs. 

This is the Liquify filter. I find this feature 
indispensable when doing my own 
character design work. 

I usually use the Liquify filter early on in 
the design process when I'm first working 
with a sketch of a character. With the 
tool, I'm able to create versions that look 
different in personality, attitude and even 
in anatomy in a very short period. I often 
end up with variations that are better than 
my original idea." 



Don Seegmiller is the author of Digital Character 
Painting Using Photoshop CS3 -http:// 
donseegmiller. net 




Have a look at Can You 
Draw The Internet? to 
see the uploaded work 


Website wonder 


Hi:.: The latest website we 
just can't live without 


WWW.CANYOUDRAWTHEINTERNET.COM 

Has technology replaced traditional media 
for the young people of today? From the 
generation who grew up with exposure to 
the internet from day one, Can You Draw The 
Internet? asks young artists to get creative on 
paper and upload to its gallery. 

The goal is to find out how young artists 
perceive the internet, using pencil and paper 
sketches and designs. But the website has gone 
a step further in its pursuit to draw clarity on 
the matter. It has asked the creative industry 


to become involved too, to make a contrast 
between their skills and those of the younger 
artsy types who contribute. 

Some of the uploaded images and sketches 
depict some bizarre ways in which the internet 
may affect people. Other images range from 
simple doodles to more elaborate musings 
relating to the web. The Workshop section of the 
site has photographic evidence of the creative 
genius of young artists at an event held in 
London as part of the challenge. 


Resources 


Backdrop Designer gets an upgrade for CS5 


Digital Anarchy's backdrops 


If you're never quite satisfied with 
the background in portrait images, 
then Digital Anarchy has come 
up with a solution. The unique 
Photoshop plug-in Backdrop Designer 
makes replacing backgrounds painless 
with more than 900 realistic fabrics 
and textures for you to import and 
use in your images. 


The update improves on the user 
interface, makes it compatible with 
Photoshop CS5 in 64-bit and adapts 
to any resolution without decreasing 
in quality. If you're looking for a wide 
range of customisable backgrounds 
then head to www.digitalanarchy. 
com. Priced at $199, try the free demo 
to make sure it's for you. 



Backdrop Designer 1.5 by Digital 
Anarchy provides hundreds of 
digital fabrics 
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LUCAS KUTA 


ALICJA WOLKOWSKA 


SCOTT NICKLIN 



Gallery: www.photoshopcreative. 
co.uk/user/sweet_anarchy 

This stunning composition is a 
complex entanglement of nature 
and a portrait. Full of life and energy, 
with flashes of light and colour. 


Gallery: www. 
photoshopcreative.co.uk/ 
user/ArisuSaktos 

Using symmetry, Alicja 
Wolkowska has photographed a self-portrait and flipped it 
- look closely and you can see an owl in the middle. 





Gallery: www.photoshopcreative. 
co.uk/user/gridfrnd 

This captivating image draws the 
attention using bright blue and 
pink hues, combined with expertly 
blended textures. 






Improving composition 

The blended photograph is 
loaded into Photoshop to 
build a better composition. 


Reflections Working 
with reflections, Marc 
has given more power 
to the overall image. 


Digital sketchbook 


Marc Radford is a digital artist 
from Toronto, Canada with a 
background in 3D rendering 
and a goal of re-inventing 
himself in the 2D industry. 
"Starting photography in 
June 2008,1 had a vision to 
create cinematic productions 
as opposed to just normal 
photographs and have been 
working at it ever since," he 
reveals to Photoshop Creative. 

His image Across The Fog was, 
as Radford explains, "a bridge I 
was well accustomed to seeing 
daily. Having some foggy 
weather and some free time I 
thought I could capture a good 
composition." 

He tells us how changing 

of *0 « was well *nh £ 

To « m o,e o, Mold's asmosphedc «* *1, his 

gallery at www.flickr.com/photos/darkpixel. _ 

c teD 2 Wk Ste P 3 

_ Stepl ^i The three photos The vertical 

set up to shoot a increased to 

three-exposure Photomatix HDR accommodate 

uJHC braCket fThi S ~ S 0 ft"r the symmetry 

photographs. MB- ^etterdetail. 


of the bridge. 


bwibber 


Follow us on Twitter @PshopCreative 
for the latest updates on Photoshop 
software, tutorials, freebies and 
interesting facts. Check out the latest 
tweets from some of our followers... 

| arnokamphuis@PshopCreative 
Retouching a couple of photos, like 
reducing wrinkles. All work done for @ 
fotouchnl (http://bit.ly/bZIOcQ) 


andy_waldrop@PshopCreative I'm using 
SiteGrinder3 to build a new interactive 
NLtk website inside Photoshop. Great plug-in 
" B for PS. 


robylew@PshopCreative I am working on 
my layers and compositing techniques. 


StewartMBruce@PshopCreative Creating 
paint-like photographs in Lightroom & 
Photoshop CS of a wedding. 


sioxielegend@PshopCreative I'm working 
on creating more killer styles. 


Competition 


Calling all student artists! 


Adobe Design Achievement Awards 


ell into its second round of 
judging, the Adobe Design 
Achievement Awards 2011 
calls for students from 
around the world to submit their 
artwork. The competition honours the 
best works of art using Adobe CS software 
created by up-and-coming designers. 

Enter as an individual or as a group into 
categories including Interactive Media, 


Traditional Media, Video and Motion and 
Web and Mobile Analytics. 

Winners will be announced in Taipei, 
Taiwan where they will be presented 
with cash prizes, Creative Suite software 
and other awards too. The third round of 
judging begins on the 29 April and runs to 
the last day for submissions, 24 June. Visit 
www.adobeawards.com for all the rules, 
submission details and past winners. 



TheADAA 2011 is open to all higher education students 




15 JUNE 2011 

Creative 

Divergents 

All styles welcome, 
this international 
competition has a 
$1000 prize. 

http://creative 

divergents.com. 
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creative hub interview 


Prepare to be 
bewildered 
by the surreal 
photomanipulation 
work of artist Jan 
Oliehoekwho 

transforms Stock The story behind 

images in the most I a m , 
unusual ways 1 


Frog-Hippo A 

crossbreed between a 
hippo and a frog 


Cheese Chase This little guy 


was after a piece of cheese, 
but took it a bit too far 



Zebra-Frog A zebra- 
frog crossbreed, taking 
a nap on a leaf 


t takes a second look to 
gauge exactly what it is 
you’re seeing, but that’s the 
type of reaction artist Jan 
Oliehoekis looking to create. Combining 
multiple stock photographs, Oliehoek 
maintains believability by making as 
few alterations to the original images he 
uses for the work as possible. 

We find out about the tools he uses to 
form his bizarre combinations of subject 
and scene and where he goes to unleash 
his competitive streak for his Photoshop 
work. Oliehoek also reveals how he’s 
branching out and experimenting away 
from photorealistic compositions to 
expand his portfolio. 




Tell us about your recent projects. 

Right now I’m working on two 
promotional images for a movie. I 
can’t say much about it unfortunately, 
but they are fantasy images, which I 
always really love doing. I’ve also just 
finished re-creating one of my own 
images from scratch because I needed 
it in a much higher resolution to be 
printed in a magazine. That was a bit 
boring to be honest, but the end result 
is better than the original image, so I’m 
satisfied. Meanwhile, I’m working on a 
few personal images to practise a more 
illustrative style. I usually aim to be very 
photorealistic in my work, but recently 
I’ve wanted to be more versatile and try 
different things. 

How did you discover Photoshop? 

In 20051 stumbled upon the website 
www.worthl000.com, where daily 
Photoshop contests are held. I enjoyed 
those images a lot and decided to give it 
a shot myself. I entered my first contest 
and was completely hooked from then 
on. I’ve learned the techniques by 
doing a lot of practising, a lot of tutorial 
watching and with a lot of help from 
friendly people on internet forums. 

What reactions do you lookto achieve 
with your compositions? 

With most of my images, I try to 
surprise or even confuse people. I like 
it if people have to do a double take 


when they first see an image. One way 
to do this is to create something that is 
illogical or completely impossible while 
maintaining as much photorealism as 
possible. People are wrong-footed by 
the photorealism and it takes them a 
few moments to figure it out. To me, a 
comment like “what on earth is that!” is a 
lot more rewarding then someone saying 
“cool, nice image”. 

How much of your work is 
Photoshopped and which tools or 
adjustments are involved? 

Most of my work is pure 
photomanipulation, meaning I use stock 
photographs to create something new. 
Some images are heavily Photoshopped 
and the source photographs that were 
used end up hardly recognisable, 
but for a lot of images I actually try to 
make as few alterations as possible. 

If you alter something to make it look 
completely impossible, the best thing 
to do to keep it photorealistic is to stop 
messing with it. I use a lot of different 
tools and adjustments and I do a lot of 
trial-and-error, but I think my favourite 
and most used one would be the 
Curves adjustment layer. I use it for 
brightness, contrast, creating shadows 
and highlights, changing colours and 
other things. A lot of times, all you really 
need to blend two images together is a 
few duplicate layers of your images and a 
bunch of Curves layers. 


WEB | TO FIND OUT MORE ABOUT JAN'S WORK GO TO WWW.JANOLIEHOEK.COM 
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Hippo-Frog Another 
combination of a 
hippo and a frog 


Motorcycle Created for a contest where the goal was to 

show something partially submerged in water 


Jan’s top five Photoshop tools 


How do you make your 
photomanipulations believable? 

Partly by knowing when to stop 
manipulating them. Like I mentioned 
before: you can never make something 
more photorealistic than the actual 
source photographs already are. 

Also, when my aim is believable 
photorealism, I try to use stock 
photographs for even the simplest of 
things. For example, if you want to give 
a person a black eye, it’s quite simple to 
paint in some blue, purple and yellow 
colour around the eye and maybe use 
Warp or Liquify to bring the eyelids 
closer together or to make it appear more 
swollen. But I think the result will be 
more believable if instead you search for 
a stock photograph of an actual black 
eye and integrate that into the image. I 
guess you could say my motto is “let the 
photographs do the work.” 

How have you learned new techniques 
in Photoshop? 

By practising a lot and trying different 


things. Entering Photoshop contests on 
the internet worked perfectly for me. The 
competition made me create new images 
on a regular basis. Because the contests 
usually have a theme, you are also often 
forced outside of your comfort zone. 
When you have to do something you’ve 
never done before, searching the internet 
will give you alternatives on how to do it, 
and it’s up to you to find out what works 
best with your style. 


Do you visualise the final image before 
searching for stock? 

That depends. When working for a 
client, I usually have a very clear picture 
of what the final image should look like; 
often someone else has already made a 
sketch or concept art. For personal work, 
I find it best to start with a general idea 
and allow the stock to guide me. Just 
searching stock photography sites will 
usually completely change my mind on 
what I want to do. But the final result will 
benefit because of that; I am abandoning 
ideas because better ones come along. 


Curves I'm cheating a bit here, because this is an adjustment 
layer instead of a tool, but I use it a lot more than most of the tools. 
I use Curves and mask them out by painting on with white. 

Brush tool For obvious reasons, this is the most used tool. Even 
if I don't paint that much at all and like to make the stock do the 
work, there's no avoiding the Brush tool. 

Clone Stamp tool The perfect tool if you want to maintain 
photorealism but are missing the right stock. It has its limits and 
I always prefer to look for stock to fill in the gaps, but the Clone 
Stamp tool can be a life saver if stock isn't an option. 

Pen tool This tool is my preferred method of making selections 
unless I can save myself the work by creatively using blending 
modes or channel masks. Endlessly handy. 

Blending modes There's so much that can be achieved with 
blending modes. One example is to search for stock that's isolated 
against a black or white background. No complicated selections 
or extractions needed: just use Screen or Multiply mode. 
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Reader’s profile 


This issue we meet Nikky Box and discover more about her vibrant, illustrative style 



Make yourself 
known! 


If you’d like to 
be featured 
••••• here, send 
us an email to pcr@ 
imagine-publishing. 
co.uk with a few 
lines about who you 
are and what sort 
of Photoshop work 
you do. 


Ithough photo editing is at 
the heart of Photoshop, the 
program is also a powerful 
tool for illustrating. Nikky Box 
is well aware of this, using it to develop 
her style and incorporate photos and 
drawings into the digital workflow. We 
caught up with her to discover which 
techniques she uses and find out how her 
personal life inspires her digital creations. 

When did you first start using 
Photoshop for your work? 

I started using Photoshop when I was 18 
years old. This was roughly five years ago 
now as I am almost 23.1 got introduced 
to the program on my national diploma 
course in Media Studies. I didn't get to use 
the program as much as I wanted to, so I 
took it on as a hobby in my spare time. 

What made you want to use it? 

I found Photoshop very interesting whilst 
on my course and Desktop Publishing was 
my favourite lesson due to this. I always 
loved art, but I am an average drawer 
so I enjoyed using Photoshop to make 


images I never could have before. At first it 
started off as just fun, using mainly photo 
manipulations of myself, but one day I 
hope to work in Graphic Design. 

Do you have a favourite tool or 
technique in Photoshop? 

My favourite tool is the Pen tool. This is 
because you can get clean, sharp lines as 
well as wavy lines however you want them. 
It's not all done for you, therefore you can 
play around and experiment. I also love 
Shadow and Highlight. This option can 
help transform a dark or dull photo into a 
bright, noticeable image. 

What is your favourite image that you 
have created so far? 

It's hard for me to just pick one image 
because I try to vary my style so they are all 
so different. I would say I am most proud 
of Robot Love. The reason I picked this 
image is because it was a bit of a personal 
joke between me and my boyfriend. I put 
a lot more time and effort into this picture, 
with separate text and drawings and I'm 
pleased with the result. 


Where do you get your inspiration from? 

My inspiration comes from every day life. 
All of my images are either personal to me 
or loved ones around me. I have always 
loved colourful images that stand out and 
catch your eye, so I try to incorporate that 
into most of my designs. I usually think 
of a certain subject my image will relate 
to, then create what pops into my head! 

I also buy a lot of Photoshop Creative 
magazines which helps generate ideas. 

Have you changed how you use 
Photoshop (for example, did you start 
using it for photo manipulations and 
then move into digital painting?) 

I have definitely changed how I use 
Photoshop. Five years ago I started using it 
mainly for photo manipulations. Making a 
cool background and popping myself into 
the picture was all I was interested in. Now 
I have broadened my horizons and love to 
make digital scrapbooking images, digital 
paintings and vector images. I am still 
learning many things in Photoshop each 
day, my aim at the moment is to practise 
vector images and hopefully perfect them. 


Right: About Me This 
image was the first I felt 
proud of At the time it 
symbolised everything 
I loved; my boyfriend, 
design and rock and roll 

Middle: Archie Bom 

I was so excited when 
my best friend had her 
adorable baby boy, so 
I created this image to 
hopefully put a smile on 
her face after she had 
such a long labour 



CHECK OUT MORE OF NIKKY'S WORK HERE: WWW.PHOTOSHOPCREATIVE.CO.UK/USER/NIKKY-INNABOX 
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Starting to sketch This started as a joke 
w I between me and my boyfriend. He is 
a big technology lover and had this robot he 
loved, so I started to sketch it.There was also 
a song at the time which talked about a girl 
feeling second best to technology and that 
pushed me to make it even more. 


Paint and scale I then scanned it in 
and started to paint in Photoshop.The 
first thing I did was get the sketch to scale, for 
instance, free transforming the head and body 
to make them in proportion with each other. 


Drawing 

U\5 the heart 

I started on the 
background and 
vector images.The 
first thing I made was 
the heart; a Pen tool 
selection that I filled 
with different shades 
of pink. The vector 
circles were all simply 
made experimenting 
with the Elliptical 
Marquee tool. 




Far left: Skull Fantasy 

This image started off as a 
skull drawing, I then took it 
into Photoshop and used 
the Pen tool to add some 
lighting effects and patterns 

Left: Sit Back and 
Imagine I was 

experimenting and learning 
lighting effects. This image 
also goes back to using 
photo manipulation 


THE MAKING OF ‘ROBOT LOVE’ 

Nikky talks us through the creation of her image 


Far left: InnaBox I wanted to 
make people notice my designs 
with something eye-catching, 
so I made this logo for myself. 
When it was ready I advertised a 
little to friends and family 

Left: My Boys This was created 
fora very special friend. He didn't 
have a picture of his three boys 
together, so I thought I would 
make that happen 



M Adding the text Once 
the whole image came 
together and in my eyes looked 
great, I was ready to add text. I didn't 
use the 3D feature in Photoshop 
for the text, instead I used another 
program called Xara. I made rough 
text and colours with the program, 
butthentookthetextbackinto 
Photoshop to play around with it. I 
added gradients and tried to give it 
that coppery, metal feel. My aim was 
to make it stand out, but blend with 
all the colours in the image at the 
same time to maintain balance. 



Bolt it all together 

jhe whole image 
was almost complete, so 
the finishing touches were 
to add some nails and bolts 
into the text and heart and 
some graffiti paint splashes 
onto the background. 
Overall I thinkthe image 
comes together very wel I 
and I am extremely proud 
of it. Although I'm not sure 
my boyfriend will be too 
happy with it! 


NOTES | DON'T BE SHY, GET IN TOUCH AND REVEAL A BIT ABOUT YOUR WORKING PRACTICES 
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Windows®. Life without Walls™. Dell recommends Windows 7. 



Breathe new life 
into your multimedia. 

Technology, support, style and convenience. 

All yours, all from Dell. 


XPS™ 15 


Experience powerful mobile 
entertainment with stunning visuals 
and immersive audio. 


£ 529 


Incl. VAT Sc Delivery, 

E-Value Code: PCPUK02 - N00XL510 


• Intel® Core™ i3-370M Processor 

• Genuine Windows® 7 Home Premium 64bit 

• 3GB Memory Sc 320GB Hard Drive 

• 15.6" (39.6cm) HD LED Screen with True-Life™ 

• 1GB NVIDIA® GeForce™ GT420M Graphics Card 

• Pre-installed with 15 months McAfee Security Center 

• INCLUDED: 12 months Lojack Software 

Happiness is... 3 years in-home hardware support for 
the price of 2 years. Buy today. 


ft# design studi® 

XPS 15 comes as standard in Silver anodized 
aluminium. Choose the look of your 
Dell from a diverse range of striking colours 
and exclusive designs starting from £69. 

See dell.co.uk/designstudio for details. 

£••*••••• 

Now 50% off on Design Studio on 
selected systems 


McAfee™ - PROTECT WHAT YOU VALUE. Offers due to end 23/02/2011. Dell Products, c/o P.O. Box 69, Bracknell, Berkshire RG12 1RD, United Kingdom. Subject to availability. Prices and specifications 

may change without notice. Delivery charge is £20 Incl. VAT per system (unless otherwise stated). Consumers are entitled to cancel orders within 7 working 
days beginning the day after the date of delivery; Dell collection charge is £23 Incl. VAT for system purchases and £11.50 Incl. VAT for accessory purchases. Terms and Conditions of Sales, Service and Finance apply and 
are available from www.dell.co.uk. If you wish not to receive further marketing material via fax or direct mail please inform us via email: delluk(®clientmail.eu.com; post: Dell - Suppressions. POBox 59, ROSS ON WYE, HR9 
7ZS, United Kingdom; or fax: 0800 328307. Delivery charges range from £5.75 to £14.95 incl. VAT per item for items purchased without a system. Desktops and laptops listed include Microsoft Works 9.0 as standard. Actual 
hard drive capacity will be less due to material and operating system which are preloaded. Promotional offers limited to maximum 5 systems per customer. 1. Saving is the difference between the total offer price versus the 
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power to do more 
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NEW Studio XPS™ 8300 


A whole new look, with streamlined thin 
and light design and powerful features. 


The ingenious multi-touch PC that 
converts from tablet to netbook in a flash. 


Play most cutting-edge 3D games on this 
monstrously powerful 11" gaming laptop. 


The distinctive desktop that's crammed 
with cutting-edge gaming components for 
outstanding application performance. 


£ 499 


Incl. VAT & Delivery, 

E-Value Code: PCPUK02-N00N5052 


£ 449 


Incl. VAT & Delivery, 

E-Value Code: PCPUK02-N00MDU02 


£ 749 


Incl. VAT & Delivery, 

E-Value Code: PCPUK02-N00W1X01 


£ 679 


Incl. VAT & Delivery, 

E-Value Code: PCPUK02-D00X8303 


• Intel® Core™ i3-370M Processor 

• Genuine Windows® 7 Home Premium 64bit 

• 4GB Memory & 500GB Hard Drive 

• 15.6" (39.6cm) HD LED Screen with 
True-Life™ 

• 1GB ATI Mobility Radeon™ HD550v 
Graphics Card 


Save time and money with getting your 
PC and network up and running and 
secured with our support! 

Visit www.dell.co.uk/solutionstation 
Or call: 0844 444 3122 


• Intel® Atom™ Processor N550 

• Genuine Windows® 7 Home Premium 32bit 

• 2GB Memory and 250GB Hard Drive 

• 1.3MP webcam with microphone 

• Innovative flip hinge design 


Total peace of mind. Upgrade to 
3 year Collect and return hardware 
support today. 


• Intel® Pentium® Processor U5400 

• Genuine Windows® 7 Home Premium 64bit 

• 2GB Memory & 250GB Hard Drive 

• 11.6" (29cm) Widescreen HD WLED with 
True-Life™ 

• 1GB NVIDIA® GeForce™ GT335M 
Graphics Card 


Invest in total peace of mind. 

Add Accidental damage protection. 
Buy today. 


• Intel® Core™ i5-2400 Processor 

• Genuine Windows® 7 Home Premium 64bit 

• 6GB Memory & 1.5TB Hard Drive 

• Monitor not included 

• Single 1GB ATI Radeon™ HD 5670 Graphics Card 

• Pre-installed 15 months McAfee Security Center 


We come to you. Buy 3 years in-home 
hardware support for the price of 
2 years today. 


Now available: 

LoJack® for laptops, theft 
recovery software. 



Buying a laptop? Get Mobile Broadband from 
T-Mobile with unlimited internet browsing. 
Perfect for everyday surfers. 

See dell.co.uk/tmobile for details 



Dell V313W All-in-One 
Wireless Printer 


£ 82 

Incl. VAT & Delivery. 


Dell ST2420L 24" (61 cm) Full 
HD WLED Monitor 

£ 224 

Incl. VAT St Delivery. 



Iomega Portable Prestige 
Compact HDD 500GB 

£ 68 

Incl. VAT St Delivery. 


Logitech Wireless Mouse 
M305 (Plum purple) 

£ 20 

Incl. VAT St Delivery. 



Speed up your computer 

Slow doesn't work for you or your computer. We have the expertise to 
understand what the problem is and help to get your system back up 
and running as it should. 

CALL 0844 444 3122 or visit www.dell.co.uk/solutionstation 
No Fix, No Fee. Prices from £19. 



Solution 

Station™ 


Ready for a PC that adapts to everything 
you want to do? Then step up to the faster, 
smarter performance of a Dell PC powered 
by the Intel® Core™ i3 processor. 



dell.co.uk/deals or call 0844 444 3089 

8am-9pm Weekdays, 9am-6pm Saturdays, 10am-7pm Sundays and Bank Holidays 


Offers end 23/02/2011 


current online price for the basic system with promotional components upgraded individually. 2. Selected systems are available for shipment within 24hours following 
the date of order confirmation, though delivery dates are not guaranteed and this offer is subject to availability. Dell's general Terms and Conditions of sale apply and are 
available on www.dell.co.uk. Dell Services do not affect customer's statutory rights. They are subject to Terms and Conditions which can be found at www.dell.co.uk/con 
sumerservices/termsandconditions. Celeron, Celeron Inside, Core Inside, Intel, Intel Logo, Intel Atom, Intel Atom Inside, Intel Core, Intel Inside, Intel Inside Logo, 
Intel vPro, Itanium, Itanium Inside, Pentium, Pentium Inside, vPro Inside, Xeon, and Xeon Inside are trademarks of Intel Corporation in the U.S. and/or other countries. 
Microsoft and Windows 7 are registered trademarks of Microsoft Corporation. 
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V_ J 































































Feature 


Learn the ins and outs of one of the easiest 
effect features Photoshop has to offer 


hen it comes to adding 
effects quickly and easily 
to an image, Photoshop is 
ripe with options. Filters 
and adjustments abound, but no other 
feature is as quick and easy as the 
beloved range of layer styles. These are 
one of the first things that any Photoshop 
beginner learns and certainly one of 
the first features that make a new user 
stop and say “wow!” The ability to add a 
stroke, bevel and emboss or glow simply 
by checking a box is ingenious indeed 
and can be a great time-saver. 




assigned layer. If a layer 
is moved or scaled, 
its layer style gets 
transformed along 
with it. This makes 


working with the 
effects incredibly 
easy. In the days before 
layer styles, creating 
a drop shadow was a 
multi-step process that had 
to be repeated every time the 
layer was slightly changed. Now 
a drop shadow is enabled with a single 


“Layer styles can be easily moved, copied or 
adjusted. This means they allow for maximum 
flexibility within your project” 

click and it updates along with the layer 
itself. The ease and convenience of layer 
styles is a double-edged sword however. 
Because they are so easy to apply to 
anything, they tend to be applied to 
everything. Veteran Photoshop users 
will recognise the default Bevel and 
Emboss effect and cringe at the missed 
potential. Like any tool, layer styles work 
best with careful application, and to 
know how to use them well means you 
need to know what they do and how they 
do it. That’s what well be going through 
in these pages. Well show you the pro 
tips to take your layer styles from dull 
default to epic effect. 






Officially, a layer style is a means 
of assigning a particular effect to the 
contents of a particular layer. These 
effects each have their own settings and 
are reactive to the behaviour of their 



Layer styles can be applied to any layer, even 3D objects 


Use layer styles to create a convincing rain drop effect 


One of the primary benefits to using 
layer styles is the great flexibility they 
provide. Think of them as a type of 
dressing or wrapper that is placed on the 
layer. Layer styles can easily be moved 
or copied from one layer to another. 

Even after a style is applied, the effect is 
still live in that it can be easily adjusted 
by simply changing the settings. This 
makes them an important element for 
creating a non-destructive workflow 
that can allow for maximum possible 
flexibility within your project. 

Find your way around 

The primary launch site for any layer 
style work is always the Layers palette. 
With any non-background layer active, 
a layer style can be applied by using a 
small icon in the foot of the palette that 
looks like the letters FX (presumably 
because that sounds like the word 
“effects”). This icon will open the Layer 
Styles menu. Select one and Photoshop 
will assign the default value of that style 
to the layer and open up the Layer Style 
dialog box. This is where the real work 
gets done. The individual styles are 
listed along the left with checkboxes for 
easy toggling. Click on the name of each 
style to get the settings associated with 
it. After clicking OK, the layer will have 
a small FX to the right of its name in the 
Layers palette. Double-clicking that icon 




Move your 
shadow 


Attempting to 
position a shadow 
using the controls 
can be a bit counter 
intuitive for artists 
who want to deal 
with visual pixels, 
not numerical 
inputs. If that 
describes you, 
then this feature 
was designed with 
you in mind! With 
the Drop Shadow 
settings open in the 
Layer Style dialog 
box, go over to your 
canvas and just 
click and drag to 
move the shadow 
where you want 
it. The Angle and 
Distance controls 
update accordingly. 
This same trick can 
also easily work for 
the Inner Shadow, 
Satin, Gradient 
Overlay and 
Pattern Overlay. 
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Feature 


Say hello to your new best friend 

Know your way around the Layer Style dialog for quick and spectacular effects 


Bevel technique This 
drop-down controls the 
bevel edge appearance. 
Setting Techniqueto 
smooth gives a rounded 
edge,whileChisel 
creates a sharper, jagged 
appearance good for 
rough surfaces. 


Preset Styles library 

Thisappearstobea 
header, but it is really 
a means of seeing the 
I i b ra ry of sty I e p resets. 
You can craft your 
own and save it to the 
library without even 
leaving the dialog box. 


Emboss direction 

These buttons control 
the assignment of light 
and shadow. Setting the 
Direction to Up gives the 
appearance of the layer 
being pushed outand 
the Down setting looks 
like the layer is pressed in. 


Use Global Light When 
this is checked, the style 
uses the same shared 
light setting as the other 
styles. Changes made to 
theglobal light here will 
impactthe appearance 
of other layer styles 
within the document. 


Reset If you hold down the 
Alt key the Cancel button 
transforms into a Reset button. 
This makes it easy to get back to 
your starting point after making 
several adjustments. Pressing 
Cancel will reset the settings 
too, but the Reset button leaves 
the dialog box open. 


Layer Style 





Styles o- 


Blending Options: Default 


Bevel and Emboss 


/IIV 


[3 Drop Shadow 
[71 Inner Shadow 
Outer Glow 
7 ] Inner Glow 
" 

1 

f>i7] Satin 

PI Color Overlay 

[71 Gradient Overlay 

Pattern Overlay 

@ Stroke 


B<»vel and Emboss 
Structure 


Inner Bevel ▼ 
Technique: Smooth 
Depth: -Q— 

-G Direction: O Up Down 
Size: | 


134 % 


Light direction widget 

Clickand drag on thetiny 
crosshair to adjustthe 
light direction. This will 
change theangleand 
altitude in tandem. Keep 
an eye on the canvas to 
see the style update as 
you make adjustments. 


i-k)Gloss Contour: 


Shading 


Angle: —. 29 ° 

- K) ■ j Use Global Light O- 

Altitude: ^ 37 ° 


C3 [7; Anti-a[iased 

Highlight Mode: Screen ▼ 

Opacity: 84 % 

Shadow Mode: Multiply ▼ | 

Opacity: 75 



Make Default 

Reset to Default 




OK 


Reset 


New Style,,, 


1— c& Preview 


Thumbnail preview This is a 
preview of what the combined 
styles would looklike ifapplied 
to a small square. While 
crafting your style, use this 
thumbnail as a visual cuefor 
how the fi na I effect wi 11 a ppea r. 


Preview To easily checkyour 
layer with and without the 
styles applied, toggle this 
checkbox. The appearance of 
your layer on the canvas will 
respond. You might have to 
drag the dialog box out of the 
way first to see. 


Style list Select as many 
or as few as you wish by 
toggling the checkmarks. 
Clickonthenameofany 
style to open the settings 
for it. The currently selected 
style will be highlighted. 


Gloss Contour This 
controls the appearance of 
the edge lighting. You can 
achieve some very dramatic 
effects just by changing this 
one control. Hit the down 
arrowto seethe library of 
available contours or clickon 
the thumbnail to customise 
your own curve. 


Highlight and shadow Highlight 
and Shadow Mode are essentially 
the same effect just assigned 
to opposite sides of the layer. 
Highlightsare normally setto 
Screen with a light colour, while 
shadows aretraditionally setto 
Multiply with a dark colour. These 
properties can be changed to 
achieve different effects. 
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Use multiple layers to stack effects and achieve more than any single layer could 


will reopen the settings for that layer. 
Likewise, if you double-click on 
an un-styled layer, you will open the 
blank Layer Style dialog box for that 
particular layer. 


right. Simply click 
on the thumbnail 
of any effect and 
it is applied to 
the active layer. 
While most of 
the packaged 
effects are only 
marginally useful, 
they do provide 
a good means of 
learning what 
is possible by 
combining certain 
styles. They also provide an excellent 
starting point for crafting your own 
layer style creations. We know that once 
you start experimenting with different 
settings, you will come up with a 


“With ten available layer styles and each style 
containing several settings, the creative effects 
you can produce are almost limitless” 


Another important yet frequently 
overlooked window for working with 
layer styles is the Styles palette. If 
you’ve never seen this before, go to 
Window>Styles. This palette contains 
a variety of effects. More can be loaded 
by using the fly-out menu activated by 
the small arrow button found at the top 



Achieve quick and easy photo effects by using the Color 
Overlay and Gradient Overlay layer styles 


combination you will want to use again 
and you can save your own style by 
using the Create New Style icon located 
at the bottom of the Styles palette. This 
will save your original layer style as your 
very own style preset for future use. 


Once you have styles assigned to a layer, 
you will see them represented in the 
Layers palette by a collapsible list. Each 
style line contains an eye icon to easily 
and quickly toggle the visibility of that 
particular style. Additional options are 
available through the context menu 
by right-clicking on the FX icon. A 
particularly useful feature of this menu 
is the ability to copy and paste styles 



from one layer to another. This means 
you don’t have to try to remember all the 
exact settings in order to reproduce them 
on additional layers or other images. 

With ten available layer styles and 
each style containing several settings, 
the combinations are nearly endless, and 
the ability to produce creative effects 
almost limitless. But simply knowing 
where to start in the ocean of sliders and 
numerical entries can be difficult. To 
help you in this endeavour we’ll take a 
look at several effects created with layer 
styles and walk through the techniques 
we have used to achieve them. 

It is fairly common knowledge that 
the Drop Shadow layer style is useful for 
making a layer appear to be set off from 
the background. It gives the effect of 
text or objects hovering slightly above 
the layer beneath it, casting a shadow. 
What is not as well-known is that the 
little brother of the shadow family. 

Inner Shadow, can give an even more 
interesting effect. Instead of appearing 
to be in front of the Background layer, 
the Inner Shadow layer style can give 
the opposite appearance; that the text 
or objects are actually cut out of the 
background layer. Combine with a slight 
bevel and emboss and this style can 
provide the illusion that the image is in 
fact behind the background peeking 
through, or perhaps a letterpress-style 
stamp on the surface. 

At first glance, the Stroke layer style 
appears to be straightforward. Check 
the box and get a line that follows 



Global light 

In the Bevel and 
Emboss settings 
there is a checkbox 
labelled Use Global 
Light. The purpose 
of this feature is 
to provide an easy 
method of ensuring 
the lighting is 
consistent among 
the layer styles 
that use lighting, 
such as Bevel and 
Emboss and the 
shadow styles. 
When this option 
is enabled, any 
changes made to 
the light angle or 
altitude settings will 
propagate to the 
other layer styles 
using global light. 
While this can be 
handy if you know 
it’s coming it can be 
maddening if you 
don’t expect your 
drop shadow to go 
sliding around while 
you’re adjusting 
your Bevel and 
Emboss settings. 



The Inner Shadow style can be used to 
create an impressive cut-out effect 
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Feature 


% 


Build a better bevel 


Creative use of several styles can make for a 
visually stunning effect 

The Bevel and Emboss style is well-used in today’s world of 
graphic design. So much so that the default appearance has 
become tired and dull. With some adjustments to complement 
it however, it can take on whole new life. Follow along as we 
transform a common, mundane effect into a dazzling one. 



Humble bevel beginnings Assign the Bevel and Emboss style 
and set the Depth to 134, Size to 80, and Soften to 16. Set Angle to 
29 and Altitude to 37. Change the Gloss Contour to Cove-Deep. Change 
the highlight and shadow colours to shades of red. Engage the Contour 
substyle and use the Cone-Inverted curve with a Range of 58%. 



InnerShadow for deeper effect Add an Inner Shadow with an 
Angle of-94, Distance of 55, Choke of 28% and size of 142. Add 
a Satin style with the blend mode Overlay, and a pale red colour. Set the 
Angle to -60, Distance to 194 and Size to 130. 



Go beyond the default settings to discover stunning combinations 


the contour of your layer. What else 
could there be to explain? Plenty. 

Aside from the obvious settings like 
Size, Opacity and Color, the humble 
Stroke style contains a handful of 
sublime adjustments. The Position 
setting controls whether the stroke is 
drawn outside the layer edge, inside it, 
or centred over it. This is particularly 
important if you are concerned about 
corners. The default Outside stroke will 


produce rounded stroke corners that 
are particularly noticeable with large 
strokes on text or star shapes. To correct 
this, use the Inside position. This will 
sharpen those outer corners but give a 
rounded effect to the inner corners. 

The Stroke Fill Type defaults to 
Color, but can be changed to Pattern 
or Gradient. If you select Pattern and 
then assign a chequer board pattern, 
the stroke takes on the elusive dotted 


“The Create Layers feature turns each available 
effect into a separate layer so you can easily create 


intricately style 



Layer styles are scalable so they are perfect for use with 
images that include vector artwork 


d illustrations” 

line appearance. For an even more 
impressive effect, set the Fill Type to 
Gradient and Style to Shape Burst. 

This makes the gradient begin at the 
shape and travel outwards. So if you 
set the gradient to multiple colours, 
you essentially have multiple strokes. 
Yes, that’s right, multiple strokes with a 
single stroke style. 



Add a Stroke with width of 7 and a gradient fill. 
Add a Gradient Overlay with Opacity of 60%. Create a white to 
red to dark red gradient, set the Style to Radial and position it over the 
highlight area ofthe heartforthis image. 



22 PHOTOSHOP CREATIVE 
















































The Pattern Overlay style can be used to simulate 
the distortion of looking through solid glass 


Stacking styles 

With that multiple stroke trick exposed, 
you might now be wondering if there are 
similar tricks to getting multiple versions 
of the other layer styles on a single layer. 
Or perhaps you’d like even more control 
over the secondary stroke than you can 
get with the gradient setting. Either way, 
the Create Layers feature is your answer. 
Right-click on the FX icon of any layer 
to activate the Context menu, and then 
choose Create Layers. Photoshop turns 
each available effect into a separate 
layer so if you had a nice stroke style, 
that stroke effect is now turned into a 
regular layer that is available for its own 
layer style. Likewise, the original layer 
is now stripped of styles and is available 
for additional style work. This technique 
can be greatly used to stack several layer 
style effects and create intricately styled 
illustrations that would not be possible 
with the standard options. 

The single biggest drawback to the 
Create Layers technique, however, is 
that once the layer is created, the style it 


represents is no longer editable through 
the Layer Style dialog box. While this 
is a perfectly reasonable trade-off for 
being able to apply multiple, overlapping 
styles, there is yet another technique 
that allows for both. It involves using 
Smart Objects. You see, with the 
exception of the locked Background, 
Photoshop can apply a layer style to 

“You can create great 
effects with a single 
layer, but stacking them 
gives you more control 
over your image” 

anything it can represent as a layer. 

That includes text, shapes, 3D layers, 
video layers, adjustment layers and 
Smart Objects. So when you take a layer 
that contains a layer style and turn it 
into a Smart Object, the layer style gets 
folded into that Smart Object file. You 
are then free to add new styles to the 
Smart Object. An added benefit is that 



the transformation tools work on top 
of the effects. For example, if you use 
the Perspective transformation on the 
Smart Object, the stroke style within that 
object will actually follow the proper 
rules of perspective and the stroke will 
be smaller in the distance than in the 
foreground. This does mean that to 
adjust the settings on the original layer, 
you have to dig down into that Smart 
Object, open it, make your adjustments 
and resave it to see how it will impact 
your overall design. 

The most obvious method of stacking 
styles is also one of the most effective; 
simply stacking layers. It’s a common 
mind-set to attempt to achieve the final 
effect using styles in a single layer, but 
if you consider stacking layers, you will 
find that you have much more control 
over the final image. In our plastic text 
example there are three layers that 
comprise the final look. The bottom 
most layer contains the style for the outer 
rim of the plastic, the middle layer holds 
the style for the primary lighting and 
shading and the topmost layer is for the 
bright, shiny highlights. This approach 
is one of the most versatile techniques 
and allows you to create deep, detailed 
and enviably realistic effects. 

One of the most overlooked styles 
in the toolbox is the Pattern Overlay. 
Initially, it may not seem to be all 
that useful and can actually end up 
looking pretty terrible, but with some 
creative application, this style can 
be a real gem. For example, if you are 
attempting to illustrate the appearance 
of raindrops on a windscreen, you 
will most likely start with a standard 
Bevel and Emboss and add an Inner 


Tip 


Turn 

shadows 
into glows 

It may seem like the 
primary difference 
between shadows 
and glows is that 
one is light and 
the other dark. 

In actuality, the 
distinction is that 
shadows are 
directional and 
glows are not. 
Glows emanate 
from the edge 
of the layer, but 
if you want a 
directional glow, 
it’s surprisingly 
simple to transform 
your shadow. In the 
Shadow settings, 
change your 
blend mode from 
Multiply to Screen 
and select a bright 
colour to use. It’s 
really that simple. 

It works the other 
way too, change 
your glow into an 
omni-directional 
shadow by 
changing the blen 
mode to Multiply 
and selecting a 
dark colour. 





Glow, Satin or Drop Shadow. This will 
take you a long way towards forming 


A 


\Si 


The Outer Glow layer style is useful for creating the 'drawn with light' effect 
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Feature 



By using the 0% Fill you can paint layer styles onto a layer 


world of layer styles? Don’t be afraid to experiment. The best 


effects come from trying out all of the controls” 


and reduce the opacity a bit to let the 
brightest colours through. This works 
well when paired with a similarly simple 
vignette effect available through the 
Gradient Overlay style. In the settings 
for the Gradient Overlay, set the blend 
mode to Multiply and the style to Radial. 
Then select a white to black gradient 
and reduce the opacity to fade the effect 
gently. We would recommend you save 
this combination as a custom style preset 
so you can easily apply it to other photos 
with just a single click. 

Creative effects 

One of the very best tricks for using 
layer styles in a creative fashion involves 
a little-used setting in the Layers 
palette. Just below the Opacity setting 
is a similar entry for Fill. You may have 
played with this setting before and 
figured it for a redundant opacity setting. 
It certainly does reduce the visibility 



the physical appearance of the drops, 
but it will not give you the reflection 
of the scene in each drop of water. To 
do that, the Pattern Overlay style is 
downright ingenious, but requires a bit 
of preliminary work. Begin with your 
background layer in a new file. Flip 
it vertically and then save it through 
Edit>Define Pattern. Now apply Pattern 
Overlay to your drops and set the blend 
mode to Multiply or Darker Color. Adjust 
the scale to a small enough number that 
the scene appears upside down within 
the individual drops for an easy and 
convincing reflection. 



Turn a styled layer into a Smart Object and the layer style 
will transform proportionally 


A similar technique can be used 
to simulate the distortion properties 
of looking through glass. Again, 
start with a copy of the background 
and run the Glass distortion filter 
(Filter>Distort>Glass) before saving. 

Now when you apply the pattern to the 
glass object, uncheck the Link with 
Layer option and hit the Snap to Origin 
button to line up the distortion pattern 
to the original background. The really 
amazing thing about this technique is 
that when you move the glass object 
around you see different areas of the 
pattern and this gives the appearance of 
really looking through a piece of glass as 
it is moved over the background. 

Not every application of layer styles 
needs to be text based or illustrative. 
There’s plenty of photographic 
treatments available through them as 
well. The Color Overlay style can be 
used as a quick and easy sepia tone 
effect. Simply set the colour to a deep 
rich brown, set the blend mode to Color 
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of the layer, just like opacity does, but 
the big difference with this setting is 
that this one doesn’t affect the layer 
styles. To put it simply, this hides the 
layer contents, but not the style. This is 
frequently used for making circles by 
applying a stroke to an ellipse and then 
hiding the ellipse. But a much more 
entertaining use is to actually paint the 
layer style onto your composition. Add a 
blank layer and assign one or more styles 
to it. Reduce the Fill setting to 0, grab 
your paintbrush and be amazed as you 
paint that effect onto the canvas and only 
the styles are visible, not the paint. This 
can have spectacular applications in 
areas like matte painting of background 
plates as you can use it to paint damaged 
areas onto walls, stains on fabric or wear 
and tear on metal surfaces. Then simply 
adjust the appearance of that damaged 
area by way of the layer style controls. 

So finally, our best piece of advice 
for anybody venturing into the wild 
world of layer styles? Don’t be afraid to 
experiment. Try every setting 
and think of new ways to use 
what you discover. Some of 
the very best effects come 
from op en exp erimentation 
with the controls and the more 
J you play the more you’ll learn. 

So go and enjoy the masses of 
potential that layer styles have 
to offer for your images! 
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Layer styles in full 

Takea look at the finer points of each layer style and how 
to make the most of them 

There are a dizzying amount of options available to you when it comes to 
selecting and using layer styles. But simply knowing which style does what 
is essential to using them effectively for any image. In this section well run 
down all ten of the available styles and demonstrate exactly what you can 
expect from the array of sliders, settings, and widgets. 


Drop Shadow 




The classic effect that 
never goes out of style! 
Drop Shadow does exactly 
what you expect, it drops 
a shadow behind the 
layer. The Angle setting 
controlsthe light source, 
while Distance is used to 
offset the shadow from the 
layer. The Spread and Size 
controls worktogether to 
adjust the shadow edge. 



Inner Shadow 



Similar in controlstothe Drop Shadow, this shadow 
is cast onto the layer itself instead of behind it and 
therefore has the inverse look. The Spread control is 
replaced with Chokeand limits the boundary ofthe 
shadow before it is softened. This style is great for 
creating a cut-out type of effect. 


Bevel and Emboss 



The Bevel and Emboss is arguably the most used style 
available in Photoshop. It lightens one edge while 
darkening the opposite to give the impression of a 3D 
object.This style makes button creation a breeze.The 
Gloss Contour widget allows the selection of several 
different curves to further enhance the lighting effect. 



This is a surprisingly useful style that applies a gradient 
across the layer. Click on the Gradient bar to access the 
Gradient Editor and craft your own custom gradients. 

To precisely position the gradient on your layer, just click 
and drag it into place. This style is useful to enhance 
lighting effects as well as creating cool text. 


Outer Glow 



Glows follow the same concept as shadows, but are 
generally applied as light colours setto Screen.They 
also lackthe directional element that defines shadows, 
so they appear at a consistent width along the layer's 
entire edge. Use theTechnique setting to adjust how 
tightly the effect follows the layer's contours. 


Satin 



The idea behind the Satin style is to simulate the 
lighting effects of folds in fabric. This is done by 
intersecting two opposite inner shadows with each 
other. Satin is an unpredictable style that is not widely 
used. Adjustments are best made by dragging on the 
canvas instead ofthe numerical inputs. 



Applies a pattern over the layer from the pattern library 
which includes a number of presets. This style is good 
for adding texture to layers orfaking a reflection by 
using a custom defined texture. For best results be sure 
to adjust the blending mode otherwise the pattern 
obscures any colour or details on the layer. 


Inner Glow 



The opposite of the Outer Glow, this style works along 
the inside edge ofthe layer. The unique feature ofthe 
Inner Glow style is the ability to set the source point of 
the glowas either the centre or the edge ofthe layer. 
This style is perfect for adding subtle shading to objects 
that need a rounded edge. 


Color Overlay 



Color Overlay is definitely the most utilitarian ofthe 
different styles. It simply fills the layer with the selected 
colour. The blend mode and opacity controls are the 
samefamiliar options found in many other places in 
Photoshop. This style is ideal for a quick sepia tone 
effect as described earlier. 



Adds a stroke around the layer's contour. Size and colour 
are adjustable, as is the position ofthe stroke in relation 
to the layer edge. When the Outside position is used, the 
stroke follows the outer edge and corners are rounded 
off. More interesting effects can be achieved by setting 
the Fill Type to Gradient. 
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Layer styles 
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Vintage 
travel poster 

Get all nostalgic, look back to those blue remembered hills and 
return to the golden age of the classic travel poster, all with the 
help of a little Photoshop magic. 


essentials 


Beginner 

Intermediate 

Expert 




ong before we became reliant on TV advertising, the art of the 
poster was king. This was especially true when minds turned 
to travel, even when that was by such humble vehicles as the 
motorbus and steam train. The need for posters with real impact 
promising halcyon days in the sun at home or in foreign climes, led to this humble 
medium transforming into very meaningful and effective art. 

In this project we want to revisit and revive this all-but-lost art form, and what 
betterwaythan by paying homage to it digitally in Photoshop? 

These posters had a particular signature look which was largely due to the 
printing process used to produce them. To re-create this effect well combine a 
couple of stock Photoshop filters, carefully manipulate tone, detail and colour via 
adjustment layers and layer masks, add super-effective type and finish off with 
some subtle but careful line work applied via a solid fill layer. 

All ofthese tools and devices will combine together in a way that faithfully 
reproduces this long-lost advertising material, and while all ofthe techniques well 
use i n the process a re rea I ly q u ite stra ig htforwa rd, hopefu I ly you wi 11 see that they 
have enormous power and effect when combined together. 

And best of all, you don't even have to be a skilled artist to create this particular 
piece of art, because it all starts with just a few photographs! 


L 
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tutorial Vintage travel poster 


HAVE YOUR TICKETS AT THE READY PLEASE! 

• •••• 

••••• Every great journey starts with a few small steps 



m Assemble the scene First, copy 
and paste your main image into the 
canvas. Goto Edit>Transform>Scale,hold down 
the Shift key and drag on one of the corner 
handles to resize the image. Drag within the 
bounding box to reposition the image. Now 
copy and paste in the sky and the church, 
arranging the stacking order of these layers as 
needed in the Layers palette. 



A little masking Add layer masks 
to the landscape and church layers 
(Layer>Layer Mask>ReveaI All). CarefuIly paint 
on these masks with black, using a hard round 
brush to mask away the existing sky and any 
around the church. Use the Move tool (V)to 
position the church, clicking on it first in the 
Layers palette. When you're done, right-click 
each of the layer masks and apply to the image. 




In the frame Clickthe top layer in the stackand Ctrl/Cmd- 
wO clicktheothertwotoselectthem.NowgotoLayer>Merge 
Layers to merge these to a single image layer. Choose the Rectangular 
Marquee tool and drag a selection slightly within the outer edges. Go to 
Select>lnverse,then Layer>New Fill Layer>Solid Color. Choose colour 
#e4e0d2 from the Color Picker (a light beige) and clickOK. 




Getting 
smart with 
filters 

You don’t have to 
apply the Smart 
Blur filter and the 
Cutout filter on 
separate layer, why 
not apply them 
on a single layer 
as Smart filters? 
Right-click your 
merged image 
layer and choose 
Convert To Smart 
Object. Now apply 
the Smart Blur 
filter, followed by 
the Cutout filter. 
Each will have its 
own entry beneath 
the single layer. 
Double-click the 
control to the right 
of the filter name in 
the Layers palette 
to adjust the 
second’s opacity. 



f\A Scale the frame You can resize this solid surround by going to 
v/T" Edit>Transform>Scale. Simply drag on the handles around the 
bounding box to size the opening in the surround, creating a deeper area 
at the bottom of the poster. Hit Enter to commit this transformation. 



f\C Simply blur Click on the merged image layer. We need 
w w to simplify the tone and detail in the image, so goto 
Filter>Blur>Smart Blur. Setthe Radius to 7.7,Threshold to 71.9 and Quality 
to High. Hit OKto apply this filter. Once the filter has applied, right-clickand 
choose Duplicate Layer. Set the opacity ofthe duplicate layerto 48%. 


••• 

•••• • 

•••••• 

••••• 

•••• 

••••• 


Luscious line work 

Brush in some painterly detail 


One of the final steps in creating your authentic poster is to 
add a little line work. Do this simply by going to Layer>New 
Fill Layer>Solid Color. Choose black for the fill colour. Click 
on the layer mask attached to this fill layer and go to Edit>Fill, 
choosing Black in the Contents drop-down. Choose a hard 
round brush and, if you have a graphics tablet, set the size 
control to Pen Pressure. Use this brush to carefully trace 
around a few of the shapes and contours in the scene. Use this 
brush at a larger size, varying the pressure, to add the large 
strokes of black in the main shadow areas. 
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WERE GATHERING SOME STEAM NOW 

••••• 

••••• Enhance your colour palette with adjustment layers 



Proper poster These posters have 
a particular style of posterization.To 
replicate this in Photoshop, on the duplicate 
layer go to Filter>Artistic>Cutout. Set the 
Number of Levels to 7, Edge Simplicity to 3 
and Edge Fidelity to 2. ClickOK. Now go to 
Layer>Merge Down. Right-click this layer and 
choose Duplicate Layer again. 



Tonality and saturation Set the 

blending modeforthis duplicate layer 
to Saturation. Go to Layer>New Adjustment 
Layer>Curves. Adjust the curve as needed. 
Setthe blending modeforthis imagetoColor 
Dodge. Now go to Layer>Create Clipping Mask 
to clip this adjustment to the layer beneath. 
Paint with black on the layer mask over the sky. 



Blue remembered hills Add a 

UO Levels adjustment layer and slide 
the central slider to 1.72, then add a Color 
Balance adjustment layer. Choosing shadows 
and midtones, add more cyan and blue. 

Go to Layer>Group Layers, click directly on 
the group in the Layers palette and go to 
Layer>Layer Mask>Flide All. 




Wrapping 

paper 

To finish your 
poster off, try a 
paper overlay. 
Download a paper 
scan from the web, 
(www.mayang. 
com/textures is 
a great place to 
look) and copy and 
paste into your 
composition on the 
top layer. Set the 
blending mode to 
Darken and seta 
low opacity. 



p|Q Masking the group Click directly 
v/w on the group's layer mask and paint 
over the distant hills with a soft round brush, 
using white overthe background to reveal the 
lighter, more blue colours created by the two 
adjustment layers.Take care to paint only over 
the distant hills here, correcting by painting 
back with black if you need to. 



M Vintage tint Click back on the 
IU Curves adjustment layer and go to 
Layer>New Adjustment Layer>Photo Filter. 
Choose the Warming filter (LBA) and set the 
Density to 62%. Use a large soft round brush 
with black at just 20% Opacity to gently brush 
overthe lightest parts of the clouds and 
reduce the effect of the tint there. 


The vintage effect explained 

••••• 

,1111 Key techniques, methodsand tools 



~\ 


Collect and compile Because of the 
simplified, quite graphic feel this kind of 
poster has, multiple elements from various 
photographic sources can be composited 


Light painting A more illustrative 
feel is added by simply painting 
on to a Levels adjustment layer, 
enablingyouto add sparkle to the 



together easily via simple layer masks. 


scene by literally painting the light. 


Smart Blurfilter 

Initially, the Smart 
Blurfilter simplifies 


Set the tone A variety of 


the original 


adjustment layers help to radically 
alter the colours within the scene 
from the original image, adding 
that extra touch of authenticity to 
your finished artwork. 


photographic detail, 
giving a much more 
graphicfeeland 
helping the Cutout 

filter to work better. 

v_ J 


The Cutout filter (Filter>Artistic>Cutout) This 
gives that authentic screen-printed look to the 
overall image within the poster, simplifying the 

tones and detail within the scene. 

v_ J 
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tutorial Vintage travel poster 



ARE WE THERE YET? 

••••• 

••••• Afewfinishingtouches 



MM A layerfull of light Go to Layer>New 
I Adjustment Layer>Levels. You'll see 
value boxes beneath the histogram in the 
Levels dialog. Click in the central (Gamma) box 
and enter a value of 1.20. In the right-hand box 
(Highlights), enter a value of 190. In the Layers 
palette, clickdirectly on the layer maskforthis 
adjustment layer and go to Edit>Fill and then 
select Black for contents. 



Picka brush Still working on the 
layer mask, choose the Brush tool 
and select a hard round brush. In the Brushes 
palette (F5), set the size control in Shape 
Dynamics to Pen Pressure. In Other Dynamics 
do the same, setting the opacity control to Pen 
Pressure. Make sure that you're using white for 
your foreground colour here. 




paint with light to heighten the scene and add 


sparkle. It's best to use short strokes and dabs 
here. It's important to observe the existing 
lighting in the scene and add these lighter 
accents only in the existing light areas. 



M A Painterly touches As well as adding 
I ^T light, these strokes will add to the 
simple painterly, screen-print appearance of 
the finished poster. Here you can see this layer 
mask in isolation, showing the strokes of white 
we've added and revealing the effect of the 
levels adjustment layer just in these areas. 



THE GARDEN OF ENGLAND 

•'ravel by Rail 


M pr Reading 
I O the signs 

Refer to the boxout 
on page 32 to add 
the line workthen 
use the Type tool to 
add text. Create each 
line of text separately 
so that you can 
use the Move tool 
to position them. 
Source a railway 
logo on the internet 
(some are in the 
public domain) and 
paste it in to your 
poster image. 


Layerstructure 

••••• 

Build yourartistic advert 


Keyline 


Paperoverlay 


Type group 


Colourfill 


Hillsgroup 


Levels 


Photofilter 


Curves 


Smartblurfilter 


Blueline 


Blackline 


Smartblurfilter 


Photocomposition 
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1&1 WEB HOSTING 


1&1 HOSTING PACKAGES 

6 MONTHS 


PROFESSIONAL 

WEBSITES 


As the world's largest web host 1&1 utilises the latest 
technology to bring you great features such as... 


.org.uk Inclusive Domains 

.CO.UK 1&1 web hosting packages include .uk domains 
.me.uk that are free for the life of your package. 



Advanced Website Features 

Give your website an extra dimension with our 
advanced site building and database tools. 


Free Web Design Software 

Professional web design software is included in 
all 1&1 web hosting packages. 

Developer Features 

Extensive scripting language support including 
Perl, PHP 4/5/6 (beta) and the Zend Framework. 




Marketing Tools 

1&1 provides marketing tools to optimise 
your website and drive visitors your way. 


FREE! 

HURRY-OFFER ENDS 
28 / 02 / 2011 ! 


1&1 HOME PACKAGE: 

■ 1 .uk domain included 

■ 10 GB Web Space 

■ UNLIMITED Traffic 

■ 1,500 IMAP/POP3 E-Mail Ac¬ 
counts 

■ 1,500 Online-Office Accounts 

■ 1 MySQL Database 

■ PHP 5 incl. Zend Framework, 

PHP 6 (beta) and Perl 

■ NetObjects Fusion® 1&1 Edition* 

■ 1&1 easyShop 

■ 24/7 Express Support 

.00 

per month 

for the first 6 months, 
then £4.99 per month* 

Check out our website for more 
fantastic offers, such as... 

DOMAIN OFFERS: 

.info domains only £0.99 first year* 
.co.uk domains only £2.49 first year* 






Green Data Centres 

Our highly secure data centres are powered 
by green energy. 



call 0871 641 21 21** or visit us now 


www.1and1.co.uk 


*Special offers available fora limited time only. 12 month minimum contract term applies for special offers on web hosting packages. NetObjects Fusion 1&1 Edition software only compatible with Windows operating systems and available as download 
from 1 &1 Control Panel. Special offer price on .info and .co.uk domains applies for the first year of registration, subsequent years will be charged at standard price. Terms and Conditions apply, please see website for further details. Prices exclude VAT. 
**Calls cost 6p per minute from a BT landline, calls from other operators and mobiles may be higher. 

















tutorial 3D in Photoshop 



r * 3D in Photoshop 


essentials 



::::.: Beginner 


Intermediate 

Expert 



::::.! 30mins 



Discover howto put three-dimensional effects into your 2D images, without 
having to take any more photographs 


( f 

A 


sit briefly was in the 1950s, 

3D is big business at the 
box office once more, and 
blockbusters lik e Avatar, Tron: 


Legacy and Toy Story 3 have proved there 
is a huge appetite for it. Current cinematic 
3D uses dual-lens cameras when filming 
and viewers have to wear polarised glasses 
that block alternate frames. To see 3D on 
a standard TV you need the traditional 
coloured-lens glasses so DVDs that are 3D 
and designed for use on all TVs will come 


with a few pairs. That's going to be your first 
port of call for our 3D images; you'll have to 
see whattype of glasses you have in your 
home movie collection. In terms of print 
imagery, there are two methods of creating 
3D. One is a stereogram technique that is 
actually similar to the more sophisticated 
cinema technology (and was popular with 
the Victorians), but you need to have two 
separate images that were photographed 
at the same time plus special glasses for 
this. The method we're going to use in 


this article is anaglyph 3D, which allows us 
to create 3D effects from just one image 
thanks to Photoshop. This can range from 
very simple colour channel manipulation 
to more complex effects. The first step is to 
see what colour anaglyph glasses you have 
because that dictates which channels you 
need to manipulate to build your 3D image. 
We are using green-magenta glasses for 
these methods, but ifyou have red-cyan 
glasses, replace all instances ofthe green 
channel with red. 


WORKSWITH | ALLVERSIONSOFPHOTOSHOP 


34 PHOTOSHOP CREATIVE 




























••••• 

•••• 


START WITH SIMPLE 3D EFFECTS 

Try the process out in seven easy steps 



m Basic processing The first example 
we're going to use is black and white 
so that once the channels have been moved 
you can clearly see the colour effects. Open 
'Lake District start image.jpg'and clickonthe 
Channels tab in the Layers palette. 



Move the channelsThe 3D 

glasses used here are left-green 
and right-magenta.That means we're going 
to manipulate the Green channel. Select the 
Green channel in the Channels palette and 
then press Cmd/Ctrl-A to select the entire 
image. Select the Move tool and drag the 
Green channel to the left. 



BacktoRGB Clickonthe top RGB 
channel to see the combined view 



and then go to lmage>Crop to trim off the 
excess.The blackand white image has green 
and magenta elements now so when you put 
the 3D glasses on it should appear set back 
from the screen.This image is also on the CD 
as 'landscape project green-magenta.psd'. 


KEY SKILLS 
COVERED 

What you’ll learn 


COLOUR 

CHANNELS 

LAYERS 

QUICKMASK 

TRANSFORM 

TOOLS 



Match up 
directions with 
the 3D effect 

The key part of 
the simpler 3D 
manipulations 
is to match the 
perspective in the 
photograph with 
the type or angle of 
3D effect. It simply 
looks odd if the 
furthest things 
away in the photo 
are the nearest 
objects to the 
screen. The amount 
you move the 
channels dictates 
the amount of 3D 
effect you get, but 
only asmall amount 
of movement is 
actually needed. 

If you make it too 
large, the eyes 
will have trouble 
combining the 
images together. 



Adding more depth The trouble with the previous image is 
that it is still essentially flat, only appearing three-dimensional 
in relation to the monitor screen. There is more we can do, but bear in 
mind that the channels can only be shifted left or right, not up or down. 
Load in'Dunkeld Bridge.jpg', click on the Channels tab and select the 
Green channel before selecting the entire image as before. 


Scale the 3D Now go to Edit>Transform>Scale. Grab the 
centre carat on the left side of the bounding box. Drag it to 
the left then clickontheTick. Click on the RGB channel to view the 
combined version. What you now see is a scaled 3D image, where the 
right hand side nearest the camera appears at the surface of the screen 
and left side appears further into the monitor. 





Intothe image A more typical image is where the foreground 
UD recedes intothe background in a direct line.This can be 
made so that the foreground is right at the front of the monitor and the 
background recedes away, but you need an image that doesn't have 
vertical structures (or people) right at the front. Load 'LakeMaggiorel. 
jpg', select the Green channel and press Cmd/Ctrl-A again. 



Front to back depth Goto Edit>Transform>Distort and grab 
w f the top left carat. Move it to the left and just that side of the 
image should move. Clickto okay this, and when you clickon RGBfor 
the combined version you should now see that the image recedes back 
in 3D. The dangers of this are that any tall object in the foreground of the 
image will appearto befalling backwards. 
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tutorial 3D in Photoshop 


• •• 

• ••• • 
• ••• 


CREATE A PORTRAIT THAT REALLY STANDS OUT 

Use photo manipulation to make your subjects pop 



Quick Mask The aim with this 
vJ I image is to separate the figure stood 
at the front from the background and then 
make the background drop into the distance. 
Load up 'Portrait original.jpg' and toggle Quick 
Mask on (Q). Use a brush with Hardness at 50% 
and 100% Opacity to paint inside the figure. 



Finish the edges Zoomintogo 
around the edges and then use a 
brush with 20% Opacity and 0% Hardness 
to paint in the blades of grass that stick up 
around the bottom of where the girl is stood. 



Make a selection and layer Toggle the Quick Mask off to 
wO turn it into a selection and then invert it so that the figure 
is selected instead of the background. Press Cmd/Ctrl-C to copy this 
selection then create a new layer and paste the subject on. 



Three colours into two 

••••• Anaglyph explained 


Anaglyph 3D works by using the colour channels to represent 
two images that are slightly different but focused at the same 
point. The glasses only allow through the colour channel 
corresponding to each lens and the brain combines them 
into one image. The trick is that additive colour (used for 
monitors and projected images) is RGB, which is three 
channels. Originally, 3D glasses used red-blue or red-green 
but these would have trouble rendering the missing colour. 

The solution is to have one of the primary colours in one lens 
and a combination of the other two in the other. Hence, green 
and magenta (red and blue) or red and cyan (green and blue). 
Whatever is the single, primary colour in your glasses (usually 
the left eyepiece), that’s the channel you want to move in the 
image. If you then move that colour channel to the left, the image 
will look as if it is set back from the screen of your monitor. 



These are the same images that appear on the previous pages but they use the red 
and cyan colours instead of green and magenta to create the 3D look. If you have 
red-cyan glasses, take a look at these to see the effect in action 



n a ci ° ne 

away If 

we just move the 
background now, 
the figure will move 
into view. Select 
the Clone Stamp 
tool, usethe Normal 
blend mode at 100% 
Opacity and clone 
in over the left side 
ofthe figure on the 
Background layer. 
You have to cover 
anything that would 
stickout when the 
Green channel ofthe 
background moves. 



Finish the 
portrait 

With the Background 
layer still selected, 
clickon Channels 
and select the 
Green one. Press 
Cmd/Ctrl-Ato select 
everything then with 
the Move tool shift 
the Green channel 
left. Crop the image 
to the selection and 
merge the layers to 
see the final result 
where the portrait 
will really stand off 
the background. 


36 PHOTOSHOP CREATIVE 






















































































••• 

••• 


GIVE DEPTH TO LANDSCAPES 

Use multiple layers and create the 3D effect 



m Start 

masking 

When dealing with 
three separate 
depths it can get 
confusing. Load up 
/ LakeMaggiore2. 
jpg'.The buildings 
nearest the camera 
are going to be at the 
level of the screen, 
those in the middle 
are going to be set 
backand the lake 
and mountains will 
be in the distance. 
Toggle on the Quick 
Mask again (Q). 



Paint in the mid-ground Use a large brush to quickly cover 
thesolid areas of building then reduce the size and set the 
Hardness to 50% for the fine detail and 100% for the edges. Reduce 
Hardness backto 50% and Opacity to 20% for the section around the 
plants on the bottom right. You should also paint in the area of sunlight 
on the street at the bottom of the image. 



Filling in the 
banding 

Where you are 
cloning the forest, 
a soft edge to the 
brush is advisable. 
You don’t need hard 
edges because 
the buildings are 
on a different layer 
and you will simply 
clone underneath 
them. Break up 
any repeating 
patterns in foliage 
and extend small 
buildings, keeping 
it looking natural. 



Select>lnverse. Save your selection as 'Middle 
selection'. Now press Cmd/Ctrl-X to cut out 
the middle and copy. Create a new layer, then 
Shift-Cmd/Ctrl-Vto paste the selection onto 
this new layer. Rename this layer'Middle'. 
Toggle the visibility off for now. 



Remove the foreground Ensure 
the Background layer is selected. 

Go to Select>Load Selection and load in the 
selection we just saved. Toggle Quick Mask 
back on and everything else in the scene will 
be selected. Change the foreground colour to 
white and use a brush to remove the selection 
over the foreground buildings. 



Cut out the background Once finished so that only 
UU the background is red, toggle Quick Mask off and goto 
Select>lnverse. Create a new blank layer called 'Mountains' and position 
it between the Middle and Background layers. Ensure the Background 
layer is selected and press Cmd/Ctrl-X to cut and copy. Select the 
Mountains layer and press Shift-Cmd/Ctrl-Vto paste into place. 



Move the layers Click on the New 

Layer from Background button. 
Move it to the top of the layer stack and use 
the Magic Wand to delete the white areas. On 
the Middle layer, go to the Channels tab and 
delete the mask then move the Green channel 
sideways. Click on RGB to combine. 



More filling You need to use the 
I Clone Stamp tool to fill in the green 
areas with content from the Middle layer. The 
final step is to select the Green channel on the 
Mountains layer and move it to the left as well. 
Click back onto RGB and clone into the green 
band thatappears nexttothe buildings. 


•• 

•• 


Layerstructure 

Three levelsfor3D 
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5-minute fix Pointillizeart 







essentials 


Beginner 


Intermediate 


Expert 


Five minutes 


Jo Cole 


CREATE A SEURAT AT HOME... 

...without having to touch a paintbrush 


POINTILLIZE 

FILTER 

ADDING TEXTURE 


Create Pointillize art 


KEY SKILLS 
COVERED 

What you’ll learn 


p 


0\ hotoscanbeused 
for so much in 
Photoshop, from the 
expected image edits 


through to more detailed image 
manipulation projects. 

One way of creatively 
manipulating photos is by turning 
them into pieces of art and the 
absolute quickest way of doing this 
is by employing Photoshop's filters. 

Here, we are going to use the 
Pointillize filter to mimic the style of 
Seurat, whose work consisted of tiny 
dots covering the canvas. To do this 
by hand would take absolutely ages 
but with filters, hours of work can be 
reduced to mere minutes. 



Copy and apply filter Drag your 
w I image down to the New Layer icon in 

the Layers palette to make a duplicate. Working 
from this layer, goto Filter>Pixelate>Pointillize 
and set a Cell Size. You need to keep a fair amount 
of detail but it doesn't have to be crisp. 



Soften the effect Chances are the 
effect will be too much, in which case 
make use of the Fade command. Found under 
the Edit menu, this slider allows you to dial back 
the Pointillize effect. We went to about 90%. You 
can also experiment with the Mode drop-down 
menu-Screen or Overlay tend to work well. 



A touch of texture Texturizer is another filter to help your 
painting. Create a new layer and fill with a light cream colour. Go 
to Filter>Texture>Texturizerand apply a canvas texture. ClickOK and use 
a blending mode to bring your painting through. Multiply is a good start. 
Use the Opacity slider in the Layers palette to calm the effect down. 


WORKS WITH | PHOTOSHOP7ANDABOVE 
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UNLIMITED 

RESELLER WEB HOSTING 

Perfect for designers, developers, agencies and IT entrepreneurs of all sizes. 



discount for 
resellers 


bulk SAVINGS 


discount for 
resellers 


Complete solution 


Our reseller hosting package includes unlimited web space, 
unlimited bandwidth and the ability to host unlimited domains at 
no extra charge. Offer your customers a complete web hosting 
solution by adding dedicated servers, Exchange hosting and 
domain names to your product range. 


go * Add to your package. 

Web v“'vl Domain 


reseller features 

C, Host unlimited websrtes 

° 100P,tVOU, ^ 1 &deleie>" real#,ne 

q Create, manage* 

O UK data centre 

o 24X7X366 UK support 




Names 


Exchange Dedicated 
Hosting Servers 


y Windows & Linux - no 
extra cost 


y Sell as a standalone 
I product or with hosting 


Microsoft Exchange 
2010 as standard 


No long term 
commitments 


Sell unlimited web 
V space, bandwidth, 
databases & email 


J / No monthly fee or set 
I up costs 


y Create your own 
packages 


/ iPhone control panel for 
you & your customers 


Full DNS management 


Free .uk domain 
transfers in & out 


Free Outlook 2010 for 
you & your customers 


Linux & Windows Dell 
branded servers 


4GB storage space 


No set up costs 


Sell as a standalone 
product or with hosting 


Full server control panel 
for your customers 


y White label marketing 
collateral 


y White label domain 
name control panel 


y Transfer in Exchange 
2003 & 2007 easily 


y iPhone control panel for 
you & your customers 


Add as many accounts 
V as you need at no 
extra cost 


HostPay - Free with our Reseller Package 

HostPay is our purpose built web hosting shopping cart & customer management system. 


Heart Internet support their 
customers with market 


leading hosting technology 


at great prices 


Suzi Perry 


One click install so Integrate into your Take, process & fulfil Supports PayPal, Google 

you can be up and website or choose orders automatically Checkout, Worldpay, Sage 

running in minutes one of our themes in real time Pay> Nochex & 2Co 


Technology TV Presenter 


Jp* heart internet 

www. heart internet, co.uk 


... V/SA ^^Debft 

Prices exclude VAT 


Tel: 0845 644 7750 

Email: sales@heartinternet.co.uk 
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Transform tool 


I 
% 


FOC* 


<jo on 

INFORM 


TRA 
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Transform tool 


Rotate, skew, warp or flip your images in Photoshop with the 
amazing transformation tools 


iding under Edit>Transform 
you will find a menu with a 
whole host of useful tools 
which will literally transform 
the way you use Photoshop. TheTransform 
tools allow you to alter the entire shape of an 
object, group, vector, smart object, path or 
selection, but they can do a lot more too. 

Showing you howto use these tools 
is our objective, so the first thing to learn 
when using any of them is that a bounding 
box will appear around the object. On each 
ofthe corners sits a square and hovering 
your mouse over one brings up the rotate 
icon but to shift the items shape you will 
need to click onto and move these squares. 


In this two page guide we will cover 
which tools suit your needs best and how to 
use them effectively. All ofthe essentials will 
be explained and we will showyou some 
clever uses ofthe tools that you may not 
have considered before. 

You may have noticed another transform 
option underthe Edit menu, Free Transform. 
Using this means you can use more than 
one ofthe transform options at one time, 
saving you having to hit Enter and selecting 
another option if needs be. Once you have 
learnt howto use all ofthe options this tool 
will be all you need. So let's start working 
our way through the menu and see what 
you can do with these great options. 


Free Transform tool 

••• # m This tool allows you to amalgamate many ofthe 
• 2 • l • l transform features. Use it to rotate, scale and add 
••••• perspective all in one neat package. 



Flip direction 

I To start with, 
drag the cutout car 
image into our street 
image so we can create 
a convincing scene. Go 
to Edit>Transform>Flip 
Horizontal so the car is 
facing the right way, go 
backto Edit and select 
Free Transform. 


Scale the car 

vJb We need to 
resize the car so, holding 
down Shift, increase the 
size ofthe car slightly to 
sit more naturally within 
the image. When you're 
happy with the size, do 
not hit Enter yet because 
we are now going to 
alter its perspective. 


HO Add 
vU perspective 

To add perspective 
hold down Cmd/ 

4 Ctrl+Alt+ShiftorCmd/ 
Ctrl+Option+Shift and 
drag the top left corner 
downwards. The bottom 
left corner will lift up 
creating a vanishing 
point. Then hit Enter. 


Rotate 

Correct wonky horizon lines with this tool 


• ••• 


Work to scale 

Resize objects simply with this option 


Many good landscape images have been ruined 
because of a slightly wonky angle but this is easy 
to correct with the Rotate tool in Photoshop. 
Double-click on your background layer to make it 
editable. Make sure rulers are showing (Cmd/Ctrl 
+R) and drag a line from the top ruler so you know 
where your horizon line should sit. Go to Edit> 
Transform> Rotate and abounding box will appear 
with four corner squares. Hover over one of the 
squares and you will see a rotate icon appear. 

Now move the image round until lined up with 
the guide line. Hit Enter when you’re happy and 
then select the Crop tool, get rid of any excess 
chequered background and hit Enter. 




When you need to combine several 
images together, chances are you 
will need to resize elements within 
a canvas. To do this we will use the 
Scale tool. Open up two images 
and drag and drop one onto the 
other (with some images you will 
need to cut it out first and get rid 
of it’s original background). Go 
to Edit>Transform>Scale and a 
bounding box will appear again. We want to scale and keep the image 
proportions correct so hold down Shift and drag one of the top corner 
squares inwards. The whole image will resize evenly, then hit OK when 
done with your perfectly proportioned image. 
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If you want to make general 
transformations to an object just press Cmd/Ctrl+T 
to activate the Free Transform tool. Using keyboard 
shortcuts like this saves precious time. 
_ 1 _ J 


( \ 

Use the Scale tool to increase 
or decrease the size of elements within 
the image. Make sure that objects are in 

proportion to one anotherthough! 

v___y 


Rememberyou can 
flip images horizontally or vertically in the 
Transform menu so you don't need images to 
be facing the right way before using them, 
v___y 



Transform 

Again 

To quickly repeat 
atransform action 
exactly, go to 
Edit>Transform> 
Transform Again. 
Thiswillsaveyoua 
lot of time if working 
with repetitive items. 



Rotating an object is simple. Select Rotate from 
theTransform menu or use the FreeTransform tool. Either 
way, when the bounding box appears, hover over a 
cornerto make the Rotate symbol appearand move. Flit 

Enter as always to finish the transformation, 

v___y 


natural when compositing images together. Use 
the Levels tool to even out colourtones and blend 
bits in if needed. We have used the Smudgetool to 

add the effect of grass on the base of the legs, 

v___y 


We used the 
Perspective transform option 
to make the rear of the giraffe 
smaller, making itsit within the 
image a bit better. Using this 
tool makes items seem less 
plonked in place. 


Get some perspective 

Add more realism to your artwork with this tool 




Warp 

Correct lens flaws with the Warp feature 


Sometimes adding a vanishing point to 
an image makes for a more convincing 
effect; even a small amount of perspective 
can make a big difference. Make sure 
your layer is editable (double-click on the 
Background layer before starting) and 
go to Edit>Transform>Perspective. The 
usual bounding box with four squares 
will appear. Move one of the top corner 
boxes downwards and the bottom corner 
on the same side will move upwards. This 
works if you move a top corner side to side 
too. Remember to crop away any excess 
background afterwards! 



Go to Edit>Transform>Warp and 
a bounding box with a mesh will 
appear on your image. Move 
any of the control pointers on 
the mesh to move parts of your 
image. Start with the corner 
pointers then move any internal 
pointers if needed. Directional 
lines will appear on the corner 
squares when moved. Move 
these and lengthen or shorten 
them to alter image areas. This 
tool will require some practise but you can fix camera lens flaws with it as well 
as adding pages to a book convincingly, for example. 
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Advanced photo 
composites 

Blend different photos together and create stunningly surreal composites 


F 


hotoshop is an extremely 
versatile program that 
enables us to create virtually 
anything we can imagine; 
by pushing Photoshop's boundaries, 
we can alter images to look however 
we want. To create an amazingly surreal 
composite, though,you'll need a lot more 
than just the rig ht software. The task of 
seamlessly blending two unrelated images 
into a single, believable yet impossible 
composite, requires careful planning as 
well as the right choice of subject matter. 


The ultimate goal of this tutorial is to 
create a composition that will entertain 
or even bewilder the viewer and make 
them consider whether what they see is an 
original image or a fabrication. 

Don't be discouraged if at first glance 
this seems like a daunting taskas we will 
demonstrate how to achieve this effect 
using some of Photoshop's basic tools. To 
begin with,you'll use a combination of 
selection techniques to extract the lizard 
and lime images from their backgrounds. 
Next, you'll assemble these elements and 


use some clever masking tricks to merge 
them into a single image. You'll also apply 
various non-destructive adjustments to 
harmonise the overall colour and tonal 
range. For the final steps, we'll show you 
howto introduce realistic light and shadow 
details to complete the effect. The lizard 
image on the disc isn't the exact one we 
used, but the techniques still apply. 

When you've finished, why not have 
some fun creating your own Escher-esque 
creature images? It sounds a cliche butyour 
only limit is your imagination. 


KEY SKILLS 
COVERED 

What you’ll learn 


MAGIC WAND 
SELECTIONS 

REFINE EDGE 
FEATURE 

LAYER MASKS 
PEN TOOL 

REPLACE COLOR 
COMMAND 

ADJUSTMENT 

LAYERS 

WARPTOOL 
GRADIENT TOOL 

APPLY IMAGE 
COMMAND 

PATCH, HEAL AND 
CLONE TOOLS 


PAINLESS EXTRACTION 

••••• 

Use a combination of tools to isolate our reptilian friend 



Initial selection Open the 
w I lizard image from the CD, set 
the Magic Wand tool to Add To Selection 
with a Tolerance of 15 and the Contiguous 
box checked. Now select the background 
including the areas around the creature's 
front leg and tail. We'll tackle the tree later. Hit 
Shift+Cmd/Ctrl+I to invert your selection. 



Refine the selection Clickthe 
v/ta Refine Edge button, then choose On 
Black from the View drop-down menu. This 
gives the most accurate previewfor extracting 
images thatappearon light backgrounds. 
Apply the following; Smart Radius 3.7px, 
Smooth 22, Shift Edge -15%, Decontaminate 
Colors 100%.The selection will nowappearas 
a masked layer and the visibility ofthe original 
layer will be switched off. 



Plot your path We now need to remove the tree stump. Set 
wO the Pen tool to Paths in the options bar, zoom in and carefully 
draw a closed path as indicated in red. Remember, you can fine-tune 
your path at any time by pressing Cmd/Ctrl to access the Direct 
Selection tool to adjust individual anchor points as required. 


WORKS WITH | PHOTOSHOP CS5 
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THE DEVILS IN THE DETAIL 

Add the following nuggets of knowledge to your Photoshop 
arsenal and take your compositing skills to the next level. All the 
time you spend getting the details looking right will be rewarding. 


Soft proofing 

Certain RGB 
colours reproduce 
poorlywhen 
printed CMYK. 
Press Cmd/Ctrl+Y 
to enable Proof 
Colors for an 
accurate on-screen 


representation. 

Realistic 
shadows Use 

additional layer- 
based selections 
to build upfurther 
shadow layers. 
Also, try applying a 
marginal amount 
ofMotion Blurfor 
extra impact. 


Get noisy For 

added realism, 
add 2-3% of 
Gaussian Noise 
(Filter>Noise>Add 
Noise) to reduce 
any banding in 
gradients and soft- 
edged shadows. 


Match the focus 

On a top layer use 
a soft Blur brush 
(50% Strength) 
within a layer- 
based selection 
for your lizard to 
soften the scales 
nearest the lime. 

Shadow and 
highlight 

Add a layer in 
Multiply mode 
and use a soft 
black brush at low 
opacity to darken 
areas. Mask, then 
repeat on another 
layer set to Screen. 


ADJUST COLOUR AND CONTRAST 

••••• 

••••• Modify the lizard’s mask and add the main fruit 



Path-based selection Cmd/Ctrl- 
wT" clickyour path thumbnail to load it 
as a selection, then set Feather to 1 px. Press D 
to restore your Foreground and Background 
colours to their default black and white. Switch 
to the Layers tab, target the Maskthumbnail 
and hit Alt+Backspace to fi 11 with black. 



New canvas Drag the Mask 
thumbnail totheTrash icon and 
accept the Apply Mask prompt. Set your 
Background colour to #d5e1 ce and create a 
new RGBdocument2717pxx3307pxwith 
the Background Contents set to Background 
Colour. Drag your lizard across as a new layer, 
then hit Cmd/Ctrl+T to enlarge and rotate. 



Selective colour shift In this step 
ww well selectively adjust the colour 
range of the reptile's skin. Go to lmage> 
Adjustments>Replace Color and use the 
Eyedropper to select areas. Adjust the 
Fuzziness setting to grab all of your area, drag 
the Replacement Hue sliderto-57 and clickOK 
when you're done. 



Adjust colour and contrast Target 
w f the Lizard layer, select Color Balance 
from the Adjustments panel and increase 
the Green while reducing the Blue to get a 
lime colour. Use the same technique to clip a 
Levels adjustment and set the midpoint slider 
to around 0.89. Now add the Lizard and both 
adjustment layers into a folder called 'Lizard'. 



AQ Time for 
UO lime Open 
'Lime_1.jpg'and crop 
to the main fruit. Use 
the Magic Wand at 
a Tolerance of 55 to 
select the majority 
ofthe background, 
then apply the Refine 
Edge command, 
adjusting the 
settings accordingly. 
You can now mask 
any shadows and 
peel that remain with 
a small black brush. 
When you're done, 
apply the mask. 
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• • 
• • 


TIME TO GET FRUITY! 

••• 1 Add the lime, then somezest 



Warp factor Place the lime within 
a new folder called 'Lime' below 
the Lizard folder. Resize and reposition so 
the lizard sits snugly, then label it 'Main fruit'. 
Now apply further edits to get the lime 
looking right such as a small degree of Warp 
(Edit>Transform>Warp). Add two adjustment 
layers and modifying the settings as needed. 



Add some peel Crop'Lime_2.jpg' 
and use the same method to isolate 
the peel. Place within a folder called 'Peel'at the 
top ofthe stack.Transform, then add a mask and 
blend the right edge. Don't worry about any 
small misalignment as well fix that later. Name 
the layer'Peel 1', then add levels and colour 
balance adjustments to match the main fruit. 





M - Conform 

I it Repeat 
the previous step 
for'Lime_3.jpg'and 
warp it to follow 
the contours ofthe 
lizard'stail. Name this 
layer'Peel 2', add a 
mask, then carefully 
merge into Peel 1. 
Next,Cmd/Ctrl-click 
your Lizard layer to 
generate a selection 
and disable its 
visibility. Invert the 
selection, then mask 
the overlapping 
areas as indicated. 


M B- m. ■» 



Begin the 
illusion 

This step is where all 
your hard work will 
be rewarded. It's also 
where the illusion of 
merging the lime and 
lizard begins. Ensure 
you have no active 
selections, then add 
a maskto the Lizard 
layer. Now grab a 
medium, hard-edged 
brush and remove 
the lizard'stail. 



I Lime and lizard entwined Isolate a rind section from 
r 'Lime_5.jpg', drop it into the same folder and warp it to create 
the stomach section. 'Lime_5.jpg' can also be used to make the chest 
and neck areas too. Label these layers 'Peel 4' and 'Peel 5', then modify 
again with a Levels and Color Balance adjustment. 



Colour co-ordination Use'Lime_4.jpg'to complete the tail 
I O section and label it 'Peel 3'. Repeat the masking technique 
on this and your Lizard layer. Rememberto clip a levels and colour 
balance adjustment to unify the overall contrast and colour scheme. 
Feel free to add further modifications if you like. We included a slight 
Hue/Saturation tweak at this point in the proceedings. 



Green 

gradient 

Label 'Lime_6.jpg' 
'Peel 5'. Drop a 
layer above the 
background, set 
your Foreground 
colour to #b2dba0 
and Shift-drag a 
Linear Gradient with 
the Foreground 
to Transparent 
preset from the 
top. Rename your 
background layer 
'Green'and add them 
to the same folder. 



Non¬ 

destructive 

adjustments 

The benefit of using 
adjustment layers 
is that no edit you 
make is permanent 
until you flatten 
your image. An 
adjustment layer 
can be revisited at 
any point simply 
by double-clicking 
its layer thumbnail. 
By default, an 
adjustment layer is 
clipped to the target 
layer. To apply it to 
all underlying layers 
Alt-click between 
the adjustment 
layer and target 
layer thumbnails 
to unclip it. 
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tutorial Advanced composites 


• • 
• • 


ATTENTION TO DETAIL 

• 

• 

L_ 

• •• 

• •• 

• •• 

Remove the blemishes and add some realistic shadows 

_ A 




Composite layer Disable the 
I visibility of the Lizard folder then 

place an empty layer called 'Merged'at the top 
of the stack. Choose lmage>Apply Image and 
hit OKto create a composite from all visible 
layers. Grab the Patch tool and work on this 
layerto remove any blemishes on the lime and 
also the white blemishes on the lizard. 



Clone and heal Add another 
layer called 'Retouch' and use a 
combination of the Lasso and the Clone tool 
to add the distinctive bump shape at the base 
of the lime, then clone other areas as required. 
For smaller imperfections use the Spot Healing 
Brush tool. Add a mask, make an inverted 
selection from your Merged layer, then use the 
Eraser tool to delete the stray pixels. 



Cast a shadow... Create a layer- 
based selection from your Lizard layer 
and add a layer (set the mode to Multiply and 
Opacity to 60%) called 'Lizard shadow 1'above 
Retouch. Fill with #1e450f and nudge down 
and right a few pixels. Deselect and apply a 
Gaussian Blur of 18px. Mask using the Lizard 
layer again as well as an inverted selection 
from the main fruit's layer. Place these layers all 
together into a folder called 'Retouch'. 



...then some more Use a large soft 
brush to paint additional shadows on 
separate layers (again in Multiply mode). Add 
masks, lower their opacities to suit and label 
them accordingly. Add a layer called 'Floor 
shadow 1'within the Background folder. Fill 
a selection from your Merged layer with the 
same dark green, rotate 180 degrees then flip 
horizontally, move down and squash. 





End result 

£\j Set Floor 
shadow 1's mode 
to Multiply and its 
opacity to 80%. Now 
apply a Gaussian 
Blurof40px.Adda 
mask, then use an 
assortment of soft- 
edged brushes at a 
low opacity to blend 
into the background. 
Finally, add further 
shadow layers (again 
in Multiply mode), 
then maskthemand 
reduce their opacities 
as needed. 


Layerstructure 

••••• 

Create aconvincing illusion 


Highlights 


Additional shadows 


Lizard shadow 


Retouching 


Limepeel 


Masked lizard 


Fruit 


Fruit shadow 


Lineargradient 


Background 
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When cold weather hits, 

expose yourself 



This winter, warm yourself up with new tips, techniques and tricks 
from the latest Focal titles for photographers 


Mark Galer 
Philip Andrews 


Photoshopcss 



By Mark Galer & Philip Andrews 
ISBN:9780240522142 
£27.99 



By Philip Andrews 
ISBN: 9780240522449 
£30.99 


Adobe Photoshop 

Elements 9 

UntoMh tti* hidden performance of Element* 

m 

i.\ 

Mark Galer & I 
Abhijit Chattaraj ^ 


By Mark Galer & Abhijit Chattaraj 
ISBN:9780240522425 
£24.99 




By David Asch & Steve Caplin 
ISBN:9780240522388 
£24.99 


By Ken McMahon 
ISBN:9780240521657 
£21.99 


By Harold Davis & Phyllis Davis 
ISBN:9780240815312 
£24.99 



Focal Press Books are available wherever fine books are sold and through your preferred online retailer. 


Join the Focal Monthly Photo Contest at www.focalpress.com. 
learn master create 

www.focalpress.com 











Hi:: the big technique Adobe Bridge 


_ the big I 

..1UE 


Adobe Bridge 

Keep on top of your workflow with Photoshop's closest 
friend and image-editing partner, Bridge 



Review 

Mode 

For a slightly 
different way of 
viewing images in 
the main Bridge 
window, at the top 
of the interface is 
the Review Mode 
option. Using this 
will take you to a 
full-screen version, 
where all the images 
are displayed large 
in a rotational wheel. 


□ ) 
D) 


fc ,—. ^ ridge has been on the scene for many versions of 

Photoshop and actually sits unassumingly hidden as 
soon as you've purchased the software. With Bridge 
supplied from the offset, it's surprising just how many 
artists avoid it or have never even heard of it. Though it's fair to say that 
Bridge takes time to get used to, it's only when you dig deep into what 
it can do that it will persuade you to stick with it for the ride ahead. 

Bridge has many uses for improving and organising your workflow. 
Whether you're importing batches of freshly shot images or making 
sense of an overflowing library of images on your hard drive, use 
Bridge to organise things and to keep your workflow finely tuned, 
streamlined and practical from start to finish. 

Bridge uses col lections, filters and keywords to tag imagesand 
search for the ones you need all within one interface. It can save you 
time searching through hard drive folders for that specific image of a 
person's birthday or wedding event, for example. 

Using Bridge needn'tfeel like chore, nor should it get in the way 
of your working methods. Instead, learning to use the program to 
your advantage can help keep together batch edits, album photos, 
or scrapbook subjects, search easily for images and make sure your 
Photoshop interface is nice and clutterfree. 


••• 

•••• • 


••••• 

•••• 


Stacking images together 

Take the hassle out of dealing with a 
large number of images 

Grouping images as a new stack in Bridge lets you keep selected 
files together in one preview space. When a stack has been 
made, all you'll see is the top image in the stack and a number 
indicating how many are hidden underneath. 


Select images 

w I To select a group 
of images in Bridge, click 
on the first and while 
holding Shift, select the 
last. To pick individual 
images, hold the 
Ctrl/Cmd button. You can 
also drag a selection to 
highlight images. 

Group images 

v/b Once all your 
images are selected in 
the preview window, 
go to Stacks>Group as 
Stack. The images will 
now be hidden under 
one thumbnail with a 
number to show how 
many there are. 

Open in 

V/O Photoshop 

Click on the number in 
the top left to reveal the 
images, or double-click 
onthestacktoopenall 
the images in Photoshop 
at once. Stacks will keep 
Bridge tidier if you have 
lots of images. 



Keyword searching 

Tagging the specifics for a faster workflow 


Open in Camera Raw 

A handy shortcut for editing DSLR Raw files 


Keywords speed up the time it takes to 
find certain images. You can create your 
own keywords, such as a place or family 
name, and tag images relating to the 
word. Keywords are listed in a palette 
in the Bridge interface next to the main 
preview window and by right-clicking on 
a keyword and selecting Find, you can 
hunt down the assigned images. Images 
can also be found by searching exposure 
settings, colour profiles or by width and height. Utilising this palette will 
speed up the searching process of your workflow if you find yourself with a 
huge library of images hidden in the corners of your computer’s hard drive. 



Bridge can actually take you directly to Adobe’s 
Camera Raw software. At the top of Bridge’s 
interface, there’s a small icon shaped like a 
camera’s aperture. With one of your images 
selected, hit this button to go to Camera Raw. 
Here you can edit lighting, brightness and 
contrast, vibrancy and saturation, exposure, 
tint and many other elements. Camera Raw 
offers lots of tools and image correction aids 
to spruce up your photo if it wasn’t shot quite 
right and all thequality of theoriginal Raw file is 
kept. From here, you can go ahead and save the 
edits, or go into Photoshop to carry on working. 
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Different layouts The interface 
doesn't have to look like this one 
as there are options at the top of 
Bridge to change this. Interface 
layouts include Output, Preview, 
Filmstrip, Essentials and Keywords 
- all for a different style of Bridge. 


-2J 


ESSENTIALS FILMSTRIP METADATA OUTPUT KEYWORDS PREVIEW LICHT T/ 



Palettes Adobe Bridge has 
different palettes for different 
jobs, for example the Metadata 
palette tells you everything you 
need to know about an image, 
from the date an image was 
made to its pixel dimensions. 


Navigating Bridge Finding your way around 
your hard drive is done using the Favorites and 
Folders palettes located at the top left of the 
interface. Open images in the main window of 
Bridge, create a Collections folder and move 
them in to keep them together. 


Bridge Home 
M Computer 


sirmmikellon 
Desktop 
^ Documents 
Pictures 

" Simon Skelton 



▼ Keyword! 

No Keyword! 


9 

Birthday 


1 

▼ Date Modified 

04/0.1/2010 


7 

16/04/2009 


4 

04/04/2009 


1 

11/12/1979_ 


_3 

▼ OfirnUtion 

tandsrape 


4 

Portrait 


6 

► ISO Speed Rating! 

► Exposure lime 

► Aperture Value 

▼ Focal Length 



6.2 mm 


2 

9 4 mm 


1 

11.4 mm 


2 

20.2 mm 


1 

24 K mm 


4 

▼ Urti 



No Lem 


S 

6.2-24.B mm 


_I 

9 Camera Raw 


1000 X 4000 
3.99 MB 180 ppl 
rRGB Rf.R 


IS080 


▼ File Properties 

Filename J_A1100ISJPC 

Document Type JPEG Isle 

Application Microsoft Wind ..0.6001.18000 

Date Created 01/01/1980.00 00 10 

Date File Modified 16/04/2009.23 19:54 

File Sire MB 

Dimensions tOOO * 4DOO 

Dimensions (in inches) H> /* * 12.2’ 

Resolution 180 pp< 

Bit Depth 8 

Color Mode RCB 

Color Profile iRCB IEC61966-2.1 

► IPTC Core 


▼ Camera Data (EXIF) 
Exposure Mode Auto 
Focal Lenulh 24.8 mm 


Max Aperture Value I,'5.6 
Flash Ikd not fire, compulsory mode 
Metering Mode Pattern 
Custom Rendered Normal Process 
While Balance Auto 
Digital Zoom Ratio 10O St 
Scene Capture Type Landscape 


xfvwoeos L mspreroa 


▼ LI Events 


n Brrlhday 


II Graduation 


L) Wedding 


Protect 19800101 000UPG 


n m 


▼ [J People 


U Matthew 


[”1 *¥*-> 


▼ □ Places 


LI New York 


I - ) Pans 


LJ s*n lose 

n Tokyo 
□ sdfsdlsdfsdf 


Main previews Your current images 
are displayed in the centre of Bridge as 
thumbnails.These can be made smaller 
if you have lots or vice versa. Images can 
be dragged and moved around in the 
interface, giving you complete control. 


j 


Upload images to Bridge 

Transfer images directly from a camera 


New collections 

Organise images into collections 


There’s a handy shortcut in Bridge 
that allows you to upload images 
directly from a camera or any 
attached storage device. Photo 
Downloader lets you make a 
new folder and save images to it. 
They can be renamed and saved 
according to their date or file name. 
You can delete originals and save 
copies, and a copyright tag can be 
given to images with the creator’s 
name so other artists know where 
the files originated. 



To help stay organised when using 
Bridge, a Collection folder can 
store all your favourite images 
together. These folders are stored 
in the Collections palette and can 
be renamed and new images added 
to them whenever you like. These 
make sorting images easier and offer 
an alternative to applying keywords 
to images. You can create as many 
collections as you like and add new 
images to them by simply dragging 
and dropping their icons. 
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the big technique Adobe Bridge 


NAVIGATING THROUGH BRIDGE 

••• 

••• How to make the most of Adobe Bridge to complement your workflow 






XN 


« Opm 

xo 1 



r— —«* 5R ( 

Open As Smart Object 



Open Recent 

► 


Share My Screen... 



Devtfe Central... 



Clove 

KW 


Clove All 

\XW 


Clove and Co To Bridge... 

OICW 


Save As... 

OXS 


Check In... 



Save tor Web 6 Devices... 

\oxs 


Race... 



import 

0 


Export 

0 


Automate 

► 


Scripts 

► 


File Info... 

XOXI 


Page Setup... 

OXP 


Print... 

XP 


Print One Copy 

\OXP 




^ to- D*- ' dliluZS m - 

_jS«non SMton > LJf'te'ance Muff > CjD*g«sal Camera essentials > iifupfUm Z2* 


Ilate created Si/c type luting 

</e ton 10/02/2006.10 16 •••■ 

:intoih 07/11/2006,09:47 * * • ■ 

t risley 07/0S/7006, 14 73 
•MpOft 

TMA 01/01/1980 • • • ■ 

toihOD 06/02/2006. 14:32 • • • ■ 

UlftM 

toshop 06/07/7006, 14 1? • • • 


lute Modified Dimensions 

2 Dec 



Found in Photoshop Bridge can 
V/ I be opened from inside Photoshop, 
saving you time searching for the program on 
your hard drive. Go to File>Browse in Bridge 
to open up the Bridge interface. 


| Set up the interface Before you begin searching for 

v/ artwork, along the top of Bridge are multiple options for 
arranging the interface such as Essentials and Preview. Cycle through 
them to see which one works best for you. 


O Load images In the top left of the 
v/ O Bridge interface are the Favorites 
and Folders palettes. Search your hard drive 
to hunt down the images you need to 
organise. When you've found the folder, the 
images should load in the centre. 


cnuirtKwv | rune [ 

*■ 

▼ Katinas 

* 

* 

t j 

★ * 

1 

*** 

7 : j 

AAA* 

1 

***** 

t 

▼ Keywords 


No Keywords 

10 

▼ Date Created 

Ob/01/2006 

2 

01/01/2008 

8 

T Orientation 

Landscape 

S 

Portrait 

S 

P ISO Speed Ratings 


► Exposure Time 



A star rating This stage is optional 
V/T" but handy if you're dealing with 
stock photos. Under each image are five 
dots that represent stars. Click on the rating 
for each image. In the Filter palette under 
Ratings, images can be chosen by stars. 


O K A PP>y keywords To add 

w w keywords, highlight a single or 
group of images and in the Keywords palette £* Create collections Create new collections and you can 

tick an option that applies, such as a place w w give the grouped images keywords. Add your files into their 

name. Ctrl/right-click in the palette and select own Collection folders to help stay organised, hitting the back arrow at 

New Keyword to create your own. the top of Bridge to go back to all your images. 


Mini Bridge 

Using Bridge in Photoshop CS5 


Image filters 

Jump to the right image using filters 


If you’re using Photoshop CS5, you can 
find a shortcut called Mini Bridge to 
browse images on your computer quickly. 

This saves you going into the full Bridge 
interface. Mini Bridge is found under 
Window>Extension>Mini Bridge and is 
a palette with thumbnails and folders for 
searching for images. Mini Bridge contains 
your Favorites and Recent Folders, as well 
as allowing you to jump into the main Bridge interface if you need to. Mini Bridge’s 
palette is collapsible, similar to other Photoshop palettes, and can be resized 
and moved around to different positions. If you’re not using CS5, Bridge can be 
opened from File>Browse in Bridge. 



One of the main attractions of Bridge is the 
way it searches for images. Filters work by 
presenting you with a long list of options 
under headings such as Date Modified, File 
Type, Orientation and White Balance. Each 
image that’s open in Bridge is placed under 
one of these headings and by clicking on 
an option, such as Landscape or a certain 
date, only the corresponding images are 
displayed for you to edit and rearrange. Using 
these filters will greatly improve the speed 
of sorting images. Any keyword categories 
created will also be displayed in filters. 
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View 

Stacks label Tools Window Help 

N«w York 
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Enter output mode Once images 
w f are organised into collections, at the 
top of Bridge is the option to Output to Web 
or PDF. Selecting this option takes you into 
the output screen where you can lay out your 
images onto canvas. 



M Edit and save When in Photoshop, 
I w make the necessary edits such 
as Levels adjustment to your image. Go to 
File>Close and Go To Bridge and, when 
prompted, save the image. You'll notice the 
image has updated in the Bridge interface. 



Choose output settings In 

output you can create a layout of 
your images to print as a thumbnail reference. 
You can watermark images with text or create 
a web slideshow. Work your way down the 
Output panel and hit Save when done. 


Open in Photoshop To open 
images in Photoshop, Ctrl/right- 
click an image and select Open With. 
Alternatively, double-click an image and it'll 
open straight into Photoshop. You can also 
highlight a group of images and take them all. 




Editing 
Raw For 

Raw files, Ctrl/right- 
click on an image 
and select Open 
in Camera Raw. 

You can make 
edits to White 
Balance and many 
other important 
exposure settings 
before jumping 
into Photoshop by 
selecting the file in 
Open Object. 




Alternative 

sorting 

Another way to 
arrange the images 
currently displayed 
in the main preview 
window of Bridge is 
to use the options at 
the top right under 
Sort. The options 
here include Date 
Modified, Folder, 
Type, Dimensions, 
Resolution and 
so on. This is a 
one-click option for 
quickly organising 
what you have open 
at any giving time, 
so you don’t have to 
scroll up and down 
the thumbnails 
to find the image 
you’re after, which 
inevitably seems to 
always be the last 
one on the list! 


Out of five 

Rate your own images using stars 


Moving images 

Relocating an image to another folder 


Bridge lets you use a star rating on 
your images to help you find them 
quickly for future reference. At the 
top of Bridge’s interface is the option 
Label. In here are star ratings up to 
five and each image can be given a 
rating to use later on as a filter. This 
way, all the best ones can be saved 
into one folder and all the lower rated 
images can be worked in Photoshop 
if needed. Images can also be 
labelled as Approved, Review, or To 
Do depending on which stage they 
are at in your workflow. 



In the Bridge interface you can 
Ctrl/right-click on an image to 
open a list of options. One of 
these is Move To and you can 
use this to relocate an image to 
another folder. Other options 
let you duplicate an image to 
another place on your hard 
drive, or delete altogether. If you 
don’t want to accidentally delete 
or move an image, you can hit 
the Lock option and that image 
won’t be going anywhere unless 
it’s unlocked first. 
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tutorial Using Square brushes 


SCORE WORLD TIME 

251110 H x23 1-3 15,7 



Using Square brushes 



essentials 



•is:.: Beginner 
Intermediate 


Expert 



YOUR EXPERT 


David Cousens 


Create a video game-inspired nature scene using only Photoshop's Square brush set, a few 
layer blending modes and the Linear Gradient tool 



^ ometimes working with limitations can force you to 
be creative in a way you hadn't considered before. In 

this tutorial, we're going to do all of our painting with a 
square brush. No fancy custom brushes to download, 
justthe basic Square brush set that comes preloaded with 
Photoshop. To access the set of square brushes, all you need to do 
is open the Brushes palette by clicking on the triangle to the right 
ofthe word Brush.Then, clickthe triangle in the upper right hand 
ofthe dialog box that appears in order to access the fly-out menu. 
Click Load Brushes and then select the Square Brushes. 


We're going for a retro, video game-inspired pixelated look, 
so we'll use gridlines to help trace over our reference. You can 
download the image we used or use one ofyour own - the 
technique is the same. Having Snap enabled will make your brush 
strokes snap towards the grid. A single click ofthe square brush on 
the grid will give you a perfect square and you can use the grid to 
line up your next pixel perfectly. If you want to work without the 
grid at any point you can simply hide it by pressing Ctrl/Cmd+H. 
With these tips as well as the next 13 steps, you will be able to create 
a perfect pixelated painting. So let's get started! 


WORKS WITH | PHOTOSHOP CS&ABOVE 
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NOW LOADING WORLDS 1-3, PLEASE WAIT... 

Set up your scene and bring in the grid 


KEY SKILLS 
COVERED 

What you’ll learn 


••••• 
• ••• 
••••• 



m Bring in your reference Create 
a new PSD file with the following 
dimensions: 230mm by 140mm with 300dpi. 
Download the stag photo from www.sxc. 
hu/photo/742851, then Select All and Copy 
and Paste the contents. Press Ctrl/Cmd+T for 
the Free Transform tool and rotate the photo 
slightly anti-clockwise. 


Make the sunset Press G to select 
V/b the Gradient tool (or Shift+G if you 
have the Paintbucket selected). Set the gradient 
to Linear Gradient, foreground to Transparent 
and Opacity to 25%. Click and drag to apply a 
few light yellow gradients to the bottom half 
of the image and switch to a dark red or burnt 
umber colour to make the top half darker. 




Get the grid Bring up a grid for 
wO the painting to snap to (make sure 
Snap is ticked in the View menu). Go to 
View>Show>Grid.The default grid boxes are 
too big so in order to make the grid boxes 
smaller, click Preferences>Guides, Grid & Slices 
and change the Gridline to every 10mm in 
the Preferences dialog box. 


SQUAREBRUSH 
GRIDLINEGUIDE 
SNAPFEATURE 
LAYER STYLES 

GRADIENTS WITH 
LAYER MASKS 



A Starting blocks Create a new 
wT" layer named'Stag'at the top of the 
layer stack. Using a dark red, paint the stag's 
silhouette. Lower the opacity of the layer to 
51% so you can still see the photo. Paint the 
outline of the stag by clicking just one pixel at 
a time. Your square brush will snap to the grid. 



A Giving depth to the stag Click the small chessboard icon in the Layers palette to lock 
UU all transparent pixels, then use a darker red to add a little shading, eyes and a nose to 
the stag. Locking the transparent pixels means you will only change existing pixels making your 
shading much easier; you won't accidentally alter the stag's silhouette. 


06 

Widescreen bars 

Create a new layer 
(below the Stag 
layer) called 'Borders'. 
Use the Square 
Marquee tool to 
make a selection 
that looks like bars 
on a widescreen TV 
and fill it with dark 
red. Duplicate the 
layer (Ctrl/Cmd+J) 
then use the Move 
tool to place the 
bar at the bottom. 
Merge it down with 
the original layer 
(Ctrl/Cmd+E). 




Paint some ground Click Window>Brushes to access the 
w f brushes tab. Click on Brush Tip Shape then alter the spacing 
of the brush by moving the slider right to 150%. Create a new layer 
(press Shift+Ctrl/Cmd+N) called 'Foreground' and paint in some land 
for the stag to be standing on in the composition. 



Turn the 
square 
brush into a 
dotted line 
brush 


Making a dotted line 
brush is surprisingly 
easy. Increase the 
Spacing on your 
square brush to 
150% (see step 7 
for more details on 
how to do this) then 
in the same dialog 
box, reduce the 
roundness of the 
brush to effectively 
squish it into a line 
shape You’ll be able 
to seethe preview 
of your new line in 
the Preview box. If 
you want the spaces 
between dots and 
dashes increased, 
just move the 
Spacing slider 
further to the right. 
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tutorial Using Square brushes 


• •••• 
• ••• 


BUILDING A VIDEO GAME WORLD 

Time to add trees and clouds with some surreal elements 



Art Square trees probably have square roots! Reduce your brush's spacing backto 
UO 99% and paint a stylised mass of leaves by enlarging your brush and using a single click 
on a new Trees' layer. Create a new 'Tree trunks' layer underneath to paint in some very angular 
trunks and branches by clicking then holding Shiftto paint only in straight lines. 



rtQ Shading 
U the trees 

Create a new layer 
with the Use Previous 
Layer to Create 
Clipping Mask box 
ticked and blending 
mode set to Color 
Burn. Using the same 
red colour as the 
leaves, add some 
stylised shading to 
the trees, giving a 
little more detail to 
the largest one. 



Clouds Create a 'Clouds' layer, with 
n\J blending mode Linear Dodge. Paint 
some stylised clouds (again holding Shift 
whilst painting to keep the lines straight). 
When finished, soften the clouds with 
Filter>Blur>Gaussian Blur at 9.7 pixels. Add a 
layer mask (click on the circle in a square icon 
in the Layers palette) and use a black linear 
gradient to fade out the bottom of the clouds. 



A*} Background elements Create a 
I new layer just above the Background 

layer and increase the spacing of your brush 
backto 150%.Then paint in some orange and 
brown trails to add a slightly surreal feel.The 
overlay layers will keep the colours varied. 



A - Sky trails Create a new layer 

I set to Overlay at 50% Opacity. 

Draw in somefreehand swirls using light 
yellow (not holding Shift this time). Click 
Filter>Pixelate>Mosaicand set the Cell size to 
67, then Filter>Blur>Gaussian Blur and select 
9.3 pixels. Duplicate the layer and then nudge 
the layer slightly to the right with the Move 
tool (press Vthen the right arrow key). 



Add some text Download the 
I Joystixfontfromwww.dafont.com/ 
joystix.font and input at size 24pt. Put the text 
below the tree layers, right-click on the 'Type' 
layer and select Rasterize Type. Merge the 
layers with Ctrl/Cmd+E, set to Linear Dodge 
with 51 % Opacity and the image is ready! 


•• 

•• 


Layer structure 

Create the effect 


Stag 


Text layers 


Foreground 


Border 


Color Burn shading 


Trees 


Tree trunks 


1 Player/2 Player Game 


Sky trails copy 


Sky trails 


Clouds 


Background elements 


Reference layer 


Background 
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Gradient 

maps 

To add a bit of mood 
to your overall 
composition to 
match the rainy 
weather conditions, 
addaGradientMap 
adjustment layer. 
Setthegradientto 
blackand white and 
change its blend 
modeto Darken. 
Reduce the layer’s 
o pac ity to 40%, an d 
you’ll soon notice 
howthecolours 
turn slightly duller. 


Beginner 

Intermediate 

Expert 


TIME TAKEN 


YOUR EXPERT 


Simon 

Skellon 


ON THE DISC 


*%:§ City Street, 
jpg (courtesy 
of Rasmus 
Anderson, www. 
sxc.hu/profile/ 
RasmusA) 
DramaticSky. * 


Compose a 

I —^ How to make a realistic 

I OT I uOTIf 'B || reflection using basic tools 
I I I and sly tricks along the way 



ater is a very difficult subject to create 
in Photoshop, especially when trying 
to make it look natural and perform 
in the way water usually does. But you 

don't necessarily need to 'make' water from scratch by 
painting it in, as it can work if you just imply it's there by 
using a shiny reflection as evidence. 

Reflections can come in all shapes and sizes, but 
we've gone for a street scene for this tutorial, reflecting 
the buildings off the road. By flipping the image, using a 
layer maskaround the road and applying a blend mode 
and a filter, the reflection can be made transparent with 
a distorted surface to replicate natural water. We have 
also changed the sky in the original image to make the 


effect more true to a post-rainstorm scene. Using the 
Quick Selection tool, it can be selected and placed over 
the original sky that wasn't quite dark enough for the 
convincing effect we were after. 

The Plastic Wrap filter can be used on the car to 
make it seem coated in water with a shiny appearance 
to its surface. By selecting and duplicating parts of the 
car, these can be flipped and blended into the road 
to add to the reflection. Changing the opacities of the 
parts and using a layer mask will make it look more 
photo-realistic and the addition of a distortion filter 
helps to create the water's surface. 

We've supplied both the street scene and the sky on 
your cover disc so you can jump right in. 


MASK THE SKY 

••••• 

•mm Use the Quick Selection tool to make a selection around the sky 


Han- • • a* 



First and foremost Open this tutorial's image 
w I from your disc and choose the QuickSelection 
tool (W). Make sure Auto-Enhance is ticked in the Options 
bar and set the brush's size to 35px. Duplicate the layer. 



Select the sky Make a selection of the sky. Don't 
worry about the wires and aerials crossing the sky. 
When made, go to Select>Modify>Expand and enter 1 px. 
Go back into Modify and apply a Feathering of 1 px. 



Save 

selection 

GotoSelect>Save 
Selection. In the pop-up 
menu enter'Sky'for 
thenameand hitOK. 
The selection has now 
gone into the Channels 
palette. Open the 
'Dramatic Sky.jpg' image 
from your disc and drag 
it onto the canvas. Add a 
layer mask to its layer. 



PHOTOSHOP CS3 AND ABOVE | WORKS WITH 
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tutorial Compose a reflection 


DUPLICATE AND FLIP 

••••• 

••••• Make the reflection using layer masks and Transform controls 



Reposition the sky Click on the 
wT" small link symbol between the mask 
and the image in the Layers palette to detach 
them. Using the Move tool (V), position it so a 
cloudy, dark segment is showing. 


Merge layers Ctrl/right-click on the 
ww sky's layer and choose Merge Down 
from the list of options. You should be left with 
a single layer, so drag this onto the Create a 
New Layer button to duplicate. 




Select the 
ground 

Using the Quick 
Selection tool, select 
the road and the 
pavements. Make 
sure the selection 
goes around the car's 
shadow and all the 
way up to the people 
in the distance. Don't 
worry if the selection 
is a bit rough around 
the edges. 
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Apply 

mask 

Add a layer mask 
to the duplicated 
layer and click the 
link between the 
maskand the image 
to detach them. 

The image and 
its mask are now 
independent, ready 
for the next step. 



AQ Flip image In the Layers palette, make sure the image is 
highlighted (notthe mask) and goto Edit>Transform>Flip 
Vertical. Use the Move tool (V) to position it so that the people in the 
distance are reflected and the verticals of the buildings line up with 
those in the original image. 



Channels palette The two 

selections made (one of the 
ground and of the sky) are saved 
in the Channels palette.These 
have been applied as layer masks 
and can be edited without 
damaging the original photos. 


A new sky Leaving a bit of blue 
sky showing in the new image 
makes it lookas though the sun is 
going to make an appearance to 
dry up all the rain. Hence why no- 
one is carrying an umbrella! 


Lining up Placing the reflection 
so that the people in the 
background look part of the 
effect is important.The car is left 
alone atthis stage, along with its 
shadowto look natural. 


Merged layer Once the new, 
stormier sky has been put in and 
positioned, merging it with the 
background image will allowyou 
to flip the two perfectly together 
for the reflection. 
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ADD A SPLASH OF WATER 

••••• 

,1111 Filters come in handy when creating the effect of liquid 




Duplicate 

car With 
the selection 
active, clickon 
the background 
layer in the Layers 
palette and go to 
Layer>New>Layer 
via Copy. Then go 
to Filter>Artistic> 
Plastic Wrap. 



AA Where the magic happens! 

ww Change the blend modeofthe 
flipped layerto Soft Light. The layer should 
look reflective. Go to Filter>Distort>Glass and 
set Distortion to 5, Smoothness to 6, Texture to 
Frosted and Scaling to 113. 



Add water effect In Plastic Wrap, set 
I ^ its Highlight Strength to 3, Detail to 6 
and Smoothness to 10. Make sure Preview is 
selected to viewthe results before hitting OK. 
Increase Detail for a wetter car. 


Select car Using the Pen tool, 

I vJ make a path around the car. As you 
form parts of your path, switch to the Direct 
Selection tool (A) to manipulate the bend of 
each point. When done, Ctrl/right-click and 
choose Make Selection. 



Bumper’s reflection Duplicate the 
layer of the car and move it to the top 
of the layer stack. Go to Edit>Transform>Flip 
Vertical. Move this upside down car so the 
bumper is on the ground. Add a layer mask 
and erase the car, leaving the bumper intact. 
Reduce the layer's opacity to 75%. 



Wheels’ reflection Use the 

P Elliptical Marquee tool to selectthe 
front wheel. Clickon the background and 
goto Layer>New> Layer via Copy. Move 
the layer to the top of the stack and go to 
Edit>Transform>Flip Vertical. Move the wheel 
onto the road, add a layer mask and erase the 
edges with a soft brush to blend it in. Next, 
reduce the opacity to 75%. 



Add more distortion Repeat the 
I w process of selecting and flipping for 
the back wheel using the Elliptical Marquee 
tool. For both the reflections of the front and 
back wheels, apply the Glass Filter with the 
same settings as in step 9, helping to blend the 
reflections. And you're all done! 


••• 

•••• 


Layerstructure 

Build yourown reflective scene 



Ground reflection 


Bumper reflection 


Front wheel reflection 


Back wheel reflection 


Background 


Wet car 


Gradient map 
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focus on Liquify filter 



Liquify filter 


Use this feature to retouch problem photos or simply have fun 
and go crazy with creative image effects 


he Liquify filter suffers from 
a bad reputation as many 
people tend to use it purely to 
add bulging eyes to photos. 

However, these pages will reveal how it has 
many practical applications and teach you 
how to use the options more effectively for 
your image-editing work. 

Find the Liquify feature underthe Filter 
menu in the top bar. Here you can push, 
pull, reflect, bloat and pucker pixels within 
an image, plus you have the safety net of 
being able to repair the damage by using 
the Reconstruct tool if needed. 

Using this filter in a photography project 
can let you slim waistlines and faces with 
the Forward Warp feature or make lips 


fuller with the Bloat tool. Many professional 
photographers rely on this tool in post¬ 
production as you can make dramatic 
improvements to photos, especially 
portraits. Just rememberto always duplicate 
your background layer before starting as the 
effects applied are permanent; once OK has 
been hit your layer will be altered. 

Retouching is often the primary use for 
this filter but it can also add creativity to a 
project.Try adding a ripple effect to still 
water, create a wood look from scratch or 
add a reflection to a plain landscape. Over 
these two pages we will show you the 
possibilities ofthe underestimated Liquify 
filter and the urge to bulge out eyes will 
grab you no more! 


T 


Perfect portraits 

•J 5 # # The Liquify tools can make dramatic improvements 
*••••• t0 ■ mages. Use the Forward Warp tool so there's not a 
• • • • • belly overhang, broken nose or double chin in sight! 
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Tool OotiO*H 
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Brush Omvry To T) 

■rush Pressure 100 5 
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RnenstriKt Mode. 
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Mode Revert 5 1 


Forward Warp 
U I tool 

To remove a double chin 
or make an area smaller 
select the Forward Warp 
tool from the left tool bar 
and setyour brush up 
in the right hand menu. 
Keep the brush small so 
as not to move too many 
pixels at one time. 

Move those 
v/b pixels 

Clickonanareaof 
thejaw line and then 
simply move the mouse 
upwards, moving the 
whole skin area. Work 
in small movements 
moving in a line and 
rememberto zoom out 
and check its realism. 


Keep it natural 

When the first 
lot of skin has been 
moved upwards, make 
sure it looks natural and 
smooth. If the chin needs 
shrinking more, repeat 
the process.The same 
technique works on 
anything that may need 
shrinking a little! 


Twirl Clockwise tool 

Create a wood effect from scratch 




Glossary 

What each tool does 


All aspects of this tool can be edited 
in the right hand menu depending 
on the level of effect you’re after. The 
brush size can be altered and editing 
the Pressure setting affects the 
strength of the tool. Edge Hardness is 
the density setting and the speed of 
the pixel movement can be tweaked 
by increasing the brush rate. 

A twirl effect is created by clicking 
and holding down the mouse or by clicking and moving the mouse around. This can be 
used to create a wood effect. Fill two layers with brown colour, one dark one light, and 
add a Clouds effect (Filter>Render>Clouds). Open the Liquify filter, select the Twirl tool 
and move the mouse over the canvas to apply the effect. 



Forward Warp tool: Moves pixels in the direction of the mouse. 
Reconstruct tool: Reverts areas back to their original state. 

Twirl Clockwise tool: Rotates pixels in a clockwise motion. Hold 
down Alt to change direction. 

Pucker tool: Pinches pixels. Holding down Alt bloats them. 

Bloat tool: Works like the Pinch tool with the opposite movement. 
Push Left tool: Pushes pixels in the opposite direction than the way 
you move your mouse. 

Mirror tool: Flips pixels to create a reflected image. 

Turbulence tool: Causes pixels to create a ripple effect. 

Freeze Mask tool: Adds a mask. 

Thaw Mask tool: Edits or removes a mask. 

Hand tool: Allows you to move around the image. 

Zoom tool: Zooms in on your image. Holding Alt switches direction. 
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Reconstruct 

tool 

Selectthistoolfrom 
the left menu and 
drag it over the area 
intheimageyou 
want to restore to its 
original state. If the 
problem is drastic, 
you can holddown 
Alt to switch the 
Cancel button to 
Reset, then click. 


f 'N 

Move around 

When zoomed in 
close, hold down the 
Space bar to activate 
the Hand tool. Now 
you are able to move 
around the screen 
so you can see 
everything and be 
more precise. 
v _ 



z \ 

Paint in close 

Zoom in close to the 
model by pressing 
the buttons in the 
bottom corner of 
the dialog box or 
Cmd/Ctrl+{or}. 
Reduce the brush 
sizeandupthe 
density to 100% 
making the brush 
edge sharptogeta 

neat, straight line. 
v _y 


( \ 

Freeze Mask tool If you have got rid of an area of red 
mask by mistake, switch to this tool and repaint over 
the area to bring back the red mask colour. Don't worry 

though when you have pressed OKthe red will vanish! 

V____ J 



Mirror tool 

Inject some surrealism into your work 


Pucker and Bloat 

Add a little oomph to your images 


This is a clever and quick tool that can 
add some spark and excitement to 
bland landscapes. To use it just draw a 
horizontal line in your image. You will see 
it has mirrored the pixels that sit above 
where you have drawn the line. 

To use this in projects creatively, 
increase the canvas size so there is 
blank space at the base (lmage>Canvas 
Size). Open the image in Liquify, select 
the Mirrortool and paint underthe image 
in the blank space. Moving your mouse 
to the left adds a reflection while moving 
it right takes it away again. 



The quirkier tools in the Liquify 
menu bar are Pucker and Bloat. 

The Pucker tool sucks the image 
pixels towards the centre of your 
brush while the Bloat tool pushes 
them out. These features can be 
used to create unrealistic images 
where the eyes are huge and 
bulging but when used to retouch 
portraits they can be useful. Try 
enhancing certain areas that 
will subtly improve a portrait such as bloating out the nostrils or increasing or 
decreasing cheek size for improving facial structure. We have used it to add a 
touch of perspective to our furry model. 
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Create a cross 
processing effect 


essentials 



Beginner 
••••• Intermediate 


Expert 




startimage.jpg 
•Hi: cross process. 


acv 

luminosity 

curve.acv 


Sometimes even well-shot pictures need a little help. Breathe new life into mundane 
photos by creating the iconic look of the cross processing technique 


□ ) 
D) 


efore the days of digital photography, we had to 
use photographic film to capture our snaps. These 
films then had to be processed in special chemicals 
to produce the negatives. Cross processing is when 
photographic film is processed in a solution intended fora different 
variety of film. Mostly, this is when colour slide film is processed 
in colour negative solutions (also known as C-41) or when colour 
negative film is processed in slide solution (E-6). The result of cross 
processing E-6 in C-41 is a colour shift and strong saturation, while 
processing C-41 in E-6 will produce a strong green cast, saturated 
colours and high contrast. Cross processing photographic film 
was first used to produce non-traditional hues and photographs 


that were more aesthetically pleasing. The colour cast of these 
photos were often artistic and eye catching and the effect has been 
famously used in fashion photography and feature films. 

In this tutorial we will edit a landscape photo and use 
postproduction techniques with Photoshop to create a cross 
processed effect. As we will be using Photoshop, we can take 
advantage of adjustment layers. One of the best things about 
using adjustment layers is that they can be infinitely manipulated so 
if you are unhappy with the effect you have created you can easily 
go backandadjustthesettings.This tutorial will mainly be focused 
on Levels, Hue/Saturation and Curves adjustments which will be 
layered to produce our desired effect. 


ON THE LEVEL 

••••• 

••••• Adjust tones and balance to begin the effect 



f\A In the beginning We start by 
w I loading our desired picture into 
Photoshop. We are going to work mainly on 
adjustment layers and as our background layer 
will not actually be affected, in this case we 
don't need to make a duplicate of it. 



Adjustment layers First we are 
going to adjust the Levels. To do 
this you can either click on the Create New 
Fill or Adjustment Layer button in the Layers 
palette followed by Levels, or you can go to 
Layers>New Adjustment Layer>Levels. 



the ability to change the tonal range and 
colour balance of the picture. Select the 
White Point Slider and move it to the right 
slightly, making the whole picture lighter. 



KEY SKILLS 
COVERED 

What you’ll learn 


LEVELS 

HUE/SATURATION 

CURVES 



Adjusting 

curves 

In this tutorial we 
used Curves to 
adjust the tonal 
range and contrast 
of the colours by 
making a classic 
S shaped curve. 
Curves is often seen 
to be something of 
a scary beast when 
really it is just an 
obedient puppy. 

The line in the dialog 
box can be easily 
adjusted to edit the 
highlights, shadows 
and midtones 
of a document. 
Making simple 
Sor M shapes 
can dramatically 
improve a photo. 


PHOTOSHOP CS4 1 WORKS WITH 
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Curves 

presets 

Like lots of 
Photoshop’s tools, 
the Curves dialog 
has useful presets. 
When making a 
Curves adjustment 
layer these can 
all be found in the 
drop-down list at the 
top. These presets 
can be used to 
increase contrast, 
lighten or darken 
the picture or even 
make the image 
appear negative. 


BOOST YOUR SATURATION 

••••• 

,1111 Master Curves for the perfect colours 



f\A Increase the saturation Cross processing increases the 
wT" saturation of the photo, so we now want to boost the 
saturation of our picture. Once again add an adjustment layer but this 
time select Hue/Saturation. Increase the Saturation slider to around 15. If 
you are using a different picture to us this may be different. 



f\C Master the curve Curves, a bit like layer masks, often have a 
ww bad reputation for being difficult to use, but they really are very 
easy. Above your last layer, add a Curves adjustment layer. Nearthetop of 
the dialog boxyou will see a drop-down list containing RGB, Red, Green 
and Blue. First we want to choose the Red curve. 



Oft Anchorthe red You will see a 
UD diagonal line across the dialog box 
and clicking nearthetop and nearthe bottom 
of the line will add anchor points to it. Drag the 
anchor points so it makes a slight S shape, as in 
the above screenshot. 



Goforgreen Now choose the Green curve and do the same 
w f as before (add an anchor nearthe top and the bottom). Adjust 
the curve, but make the S shape shallower, so it's about half as much as 
the previous one you created under Red. 



Finishwithblue Finally,selectthe 
v/O Blue curve.This time we don't want 
to add any anchors to it but we do want to 
adjusttheline. Select the top ofthe line and 
drag it down about half of the box. Do the 
same for the bottom ofthe line but drag it 
about halfway up the box. 



AnQthcrcurvc Set the blending 
Uw mode ofthe last Curves layer to 
Color then add another Curves adjustment 
layer but set the blending mode of this one to 
Luminosity. Adjust the RGB line so it resembles 
the same sort of curve you made when 
adjusting the first Green one. 



Photo Filter Because ofthe green 
I VJ cast that is associated with cross 
processing, we want to add a Photo Filter 
adjustment layer. Once again you can do 
this by going to Layer>New Adjustment 
Layer>Photo Filter. Choose Green, set Density 
to 25% and tick Preserve Luminosity. 



M M Final adjustments If the overall effect is not quite right we can 
I now go backand change the settings. We reduced the opacity 
ofthe Levels adjustment layer to 50% because the effect was too bright. 
The adjustment layers can be changed as much as you like until you are 
happy with the final effect of your image. 
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tutorial Design a banknote 



CUSTOM SHAPES 


LAYER STYLES 


BLEND MODES 


IMAGE 

ADJUSTMENTS 


LAYER MASKING 


TYPETOOL 




KEY SKILLS 
COVERED 

What you’ll learn 


Design a banknote 
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Expert 


nfortunately, this is not a 
legitimate 20,000 PS note, 
but for a bit of fun, creating 
your own banknote is not 
actually that hard. They could represent 
more than a monetary figure - a place 
in the world that you thought was 
memorable for example - and be used in 
a similar way to a scrapbook design. 

To begin with, it's worth considering 
the feel of the banknote and where it 
may have originated. Our design has 
a particular European vibe, inspired by 


u 


researching actual banknotes of the area. 
Using landmarks or famous figures helps 
make the banknote more recognisable. We 
have suggested some images for you to 
download but the techniques work with 
whatever image you have to hand. 

Custom shapes are used to create 
patterns and solid shapes such as the silver 
seal. The small repeating shapes going 
vertically down our banknote are created 
by duplicating one shape over and over 
again. Textures also help to make the note 
seem like real paper, and we've grabbed a 


couple from www.photoshopdaily.co.uk. 

By combining crimpled and lined paper 
we create a more authentic look. 

Once all the elements of the banknote 
are in place, you can adjust the opacities 
of each subject to create a balance of 
light, dark and colour. Combined with the 
odd blend mode, the composition will fit 
together as if it were fresh from the mint. 

Follow the next 15 steps to find out how 
all these tools, adjustments and layers can 
come together to make something of true 
value; even if it's entirely worthless! 



Weird angles. 
I:::: j pg 


striped paper. 

jpg 

vintage paper. 

jpg 


A GRADIENT BACKGROUND 

••••• 

••••• Apply the Gradient tool with pastel colours to create the background 



m Banknote size Create a new 

document in Photoshop with the 
dimensions of 20cm wide and 10cm high at 
300ppi. Add a blank layer in the Layers palette 
and select the Gradient tool (G). Double-click 
the Gradient's swatch in the Options bar to 
open up the Gradient Editor. 


Apply gradient In the Gradient 
Editor set up three colours; a light 
blue for the far left swatch, a pastel light green 
for the middle swatch and the same light blue 
for the far right swatch, then hit OK. Use the 
Rectangular Marquee tool (M) to select half of 
your canvas and apply the gradient in it. 


- 



- A. 13 r, j 4 



Edit gradient Lower the Opacity 
of the Gradient's layer to 30%. Use 
the Eraser tool, set to a 0% Hardness, to erase 
the sides of the gradient and soften the effect. 
Clicking in onespotthen holding Shift will 
make sure erased lines are straight. 





Moving things 
around 


When moving 
objects around the 
canvas, holding 
Shift as you drag 
will make sure the 
object travels along 
a straight line. This 
is useful if you’ve 
duplicated a pattern 
or word and want to 
keep the duplicate 
on a level plane with 
the original. 
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CAPITALISE ON CUSTOM SHAPES 


On our banknote we've used a custom shape to create a repeating 
pattern. There are many shapes to choose from, and by clicking 
on the small arrow in the palette there are even more! 



Ornament shape 

Choose Ornament 
7 from the Custom 
Shapes palette. 
Hold Shift and 
draw the first onto 
your banknote in 
quite a small size 
so it complements 
the composition. 



Duplicate and 
drag Duplicate its 
layer by dragging 
it onto the Create 
New Layer button. 
Select the Move 
tool (V) and, 
holding Shift, hit 
the Arrow key to 
nudge it up. 



Highlightand 
duplicate Shift- 
click on both layers 
to select them, and 
drag both onto the 
Create New Layer 
button. Nudge 
above the last two, 
using the Arrow 
keys again. 



Multiply 
shapes Continue 
repeating this 
process, selecting 
and duplicating 
more and more 
shapes as you go, 
until a long strand 
makes a pattern 
running down. 



Keep them 
together To stay 
organised, make a 
newGroupinthe 
Layers palette to 
drag them into. 
NametheGroup 
andchangethe 
opacity and blend 
mode all at once. 


ADD A MONUMENTAL TOUCH 

••••• 

••••• Alter opacities to blend together image elements 



with a small size of about 5px. Set Anti-Alias 
to Sharp and change the Orientation of the 
type to vertical in the Options bar. Type some 
numbers just insidethe gradient. Duplicate 
the layer and move to the other side. 



AA Add image Open the 'Weird angles. 
UU jpg'image from the CD. Press 
Shift+Ctrl/Cmd+U to remove the colour from 
the image. Drag it onto the banknote and 
position to the right edge of the canvas. Lower 
its Opacity to 25% and then use the Eraser tool 
to remove the hard edge. 



Lean more Drag the image onto 
wO the banknote and position in the 
centre. Use the Rectangular Marquee tool to 
select just the tower, and resize (Ctrl/Cmd+T) 
to make it slightly larger. Rotate it slightly as 
well to make it lean more. 
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Sign the note Change the 
w w orientation of the type backto 
horizontal. Use a script typeface such as 
Edwardian Script ITCto type your name 
(or any name!) on the note. Place your 
signature just above the vertical numbers 
on the right side. Open the Character palette 
(Window>Character) and makesureTracking 
is set to 0. Lower the layer's Opacity to 80%. 



Edit Pisa Download image'727635. 
w l jpg'from www.sxc.hu. Double¬ 
click on its layer to make it editable. Use the 
Quick Selection tool to select the sky and 
the ground around the two buildings. Go to 
Select>Modify>Feather by 1 px and hit Delete. 




Adjust colour balance Lower the 
opacity of the buildings to 50%. Hit 
Ctrl/Cmd+Shift+U to remove their colour and 
go to lmage>Adjustments>Color Balance. 
Move the Cyan/Red adjustment slider to -40. 
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PISA, ANYONE? 

••••• 

••••• Continue adding images and text to complete the banknote feel 
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Add custom shapes Use the 

Custom Shape tool (U) to add the sun 
shape in the top right. Change its opacity to 
90%. Apply the Ornament 6 shape with a light 
green and a Darken blend mode, with Opacity 
set at 70%. See our side bar on how to make 
the small, repeating shapes. 


Add value Give your banknote a 
I value using thefont Gill Sans. Double¬ 
click on the type's layer to open the Layer Style 
menu. Give it a green to black Gradient Overlay 
and add a low opacity grey Stroke. Type 'Bank 
of Photoshop' using Monotype Corsiva and 
apply a Stroke to thicken it up. 




Add textures Open up both the 
I CC=! textures from the disc (striped and 
vintage papers). Drag them onto the banknote 
and desaturate both (Ctrl/Cmd+Shift+U). 
Change their blend modes to Multiply and 
lower opacities to 30-50%. Lighten the 
vintage paper using the Levels command 
(Ctrl/Cmd+L). 



Add a seal Add the custom shape 
IO called Seal to the middle ofyour 
banknote. Set its colour to a silver-grey and 
lower its opacity to 50%. Double-clickthe layer 
and choose Bevel and Emboss. Set it to Outer 
Bevel, Smooth, with a Depth of 390%. 



Give it a face Open image'536307. 

I jpg'from www.sxc.hu. Use the 
Elliptical Marquee tool to selectjust the face. 
Drag this onto the banknote and resize to fit 
on the seal. Change its blend mode to Hard 
Light, lower its opacity to 70% and desaturate. 
Use the Eraser tool to soften the edges. 



Create white space Create a blank 
I w layer at the top of the layer stack and 
using the Rectangular Marquee tool, draw a 
thin bar down the right edge of the banknote. 
Hit Shift+F5 and fill with white. Lower its 
opacity to 40%, and with it still active, Rasterize 
the sun shape. Click on the sun's layer and hit 
backspace on your keyboard. 


Layer structure 

••••• I Denomination deconstructed 


Seal’s face 


Seal shape 


Lined paper 


Crumpled texture 


Emblem 


Bankof Photoshop 


20000 PS 


DecorGroupl copy 


DecorGroupl 


Sunshape 


Tower 


Building 


Name 



PS 75567... 
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Transform tools 


Add rtmctfom 


This tutorial inspired our 
cover this issue, so try the 
steps and then have a go 
at transforming your own 
photos into illustrations! 


How to illustrate 

in Photoshop 
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Start ivrtcujt 


KEY SKILLS 
COVERED 

What you’ll learn 


PENTOOL 
CREATING PATHS 
MAGNETICLASSO 
TOOL 

LAYER MASKS 



















>•••• 


How to illustrate 
in Photoshop 

Brush up on your Pen tool techniques to transform photographs into illustrations 


essentials 



*11::: Beginner 


Intermediate 

Expert 



- 

— ^ 

L V 


V 



imple illustration with real 
impact can be created 
from a collection of vector 
shapes in Photoshop just by 
getting the hang of some of the tools 
and techniques. We will be producing a 
vector-style image from a photograph in 
this tutorial and the first thing you will need 
to learn about in Photoshop is using the 
Pen tool to create paths. Before mastering 
the tool however, you need to examine 
the portrait and look at where the different 
areas of colour are. This is the main principle 
behind producing successful vector images 


-dividing your starting photograph up into 
simplified areas of colour. 

The Pen is a powerful tool for producing 
paths both in straight lines and curved 
shapes. With this and your colour areas, 
you've got the building blocks for creating 
a vector effect. Once selections have 
been made as paths, a new layer is added 
and then filled with a suitable colour. 

This means it is crucial to be organised 
when working on vector illustrations and 
rememberto label all ofyour paths and 
layers. Layers should then be put into 
groups in folders to make it easier to locate 


every element of the image. Each of the 
layers must be ordered correctly too. For 
example, the eye, eyebrow and mouth 
layers should be above all of the layers for 
the skin tones. Although we will be making 
use of the Pen tool in order to produce 
the illustration effect, it is also possible to 
create selections using just the Magnetic 
Lasso tool in Photoshop Elements (see 
next page). Using paths to trace outlines 
of areas within a photograph might sound 
daunting but once you get up to speed we 
promise you'll be creating fantastic looking 
illustrations in no time. 


•is:.: ANALYSE AREAS OF THE IMAGE 
••••• 

••••• Break up your photograph into sections of colour 



Filter technique Open up the 
I 'vector portrait.jpg' file from the 
CD. Create a duplicate of the image on a 
new layer.The Poster Edges filter comes in 
handy when producing the vector look as it 
simplifies the colours within a photograph. 
Select Filter>Artistic>Poster Edges. Choose an 
EdgeThickness of 4, Edge Intensity of 0 and set 
Posterization to 3 before clicking OK. 



Pen skills Select the Pen tool and 
\J^ choose Paths from the options bar in 
the top of the Photoshop workspace. Zoom in 
to one of the eyes. Clickthe first point on the 
outline of the eye. Without letting go, click at 
the second point and drag up and down or 
side to side until you get the outline you want. 



Paths palette To move a point, hold 
Ctrl/Cmd down while clicking and 
dragging it. To add a point, choose the Add 
Anchor Point tool from the fly-out menu of 
the Pen tool icon. Repeat the previous step to 
create a path following the eye outline. Click 
the first point to close the path. In the Paths 
palette, double-click Work Path, enter the title 
'Left eye' and save the path. 



Hi:.: vector 
• s::: portrait.jpg 



Make-up tips 

The Burn tool can 
come in handy to 
quickly add extra 
tone and shadow 
to areas such as 
eyes. All layers 
should be nicely 
grouped into folders 
to make it easy to 
locate each part of 
the image. In the 
case of this tutorial, 
you would find the 
Medium shadows 
layer within the Face 
folder. Select it, as 
this is the layer that 
has the colour of 
the eyelids. Choose 
the Dodge tool and 
use a soft brush 
with the Range set 
to Midtones and the 
Exposure set to 50% 
so you can work in 
extra shadow. 
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VECTOR IMAGES IN ELEMENTS 


Making selections from your image to create a vector illustration 
is possible in Photoshop Elements too, making use of just the 
Magnetic Lasso tool instead of the Pen. 


Posterized 
picture As with 
the method 
described in the 
first three steps, 
begin by creating a 
posterized version 
of your image 
using the Poster 
Edges filter. 




Chooseyour 
lasso Create a new 
layer and zoom 
into the eye area. 
Clickon the Lasso 
tool icon in the 
Tools palette and 
select Magnetic 
Lasso tool from the 
fly-out menu. 


Adjust the 
settings In the 

options tool bar at 
the top leave the 
Feather value at 0, 
set the Width to 
25 px, the Contrast 
to 60% and the 
Frequency to 50. 


Trace the outline 

Clickata point on 
the eye and move 
the cursor around 
the eye's outline. 

If the lasso doesn't 
snap to the edge of 
any parts of the eye, 
click to create an 
anchor point. 

Create a 

selection and fill 

Once you have 
gone around the 
eye outline, click 
at the first point to 
close the selection. 
Create a new layer 
and fill using the 
Paint Bucket. 


THE POWER OF THE PEN TOOL 

••••• 

••••• Create paths to outline sections of the portrait 



I It’s all in the iris Create a new layer 
wT" called 'Iris'. Use the Elliptical Marquee 
tool to draw a circle where the iris is and with 
the Eyedropper tool, select a hue from the iris 
in the photo. Fill the area with colour using the 
Paint Bucket tool. On a new layer underneath 
this, create a slightly larger black circle in the 
same way as the iris to act as an outline. 




Multiple paths Moving on to the 
eyelashes, choose Add to Path Area 
from the options bar. With the Pen tool, use 
the same technique as before to draw shapes 
for the eyelashes. Save the path in the same 
way you did the eye shape. Select it by Ctrl/ 
Cmd-clicking and then create a layer called 
'Eyelashes'. Fill the area with dark brown. 




create a pupil with a white dot for a highlight. 
Use the same techniques to create a vector 
image of the right eye. In the Paths palette 


choose Create New Path and use the Pen tool 
to clickfollowing the face outline. Once the 
path has been closed it should be saved as 
'Face' in the Paths palette. 



O G Masking methods As we want the 
w w iris to appear within the shape created 
for the eye, return to the Paths palette. Ctrl/ 
Cmd-clickthe shape created forthe left eye to 
make a selection. Now move over to the Layers 
palette and, with the Iris layer selected, clickon 
the Add Layer Mask icon at the bottom. 



Bright eyes Ctrl-clickthe eye shape 
t path to make a selection. On a new 
layer, choose an off-white to fill the area and 
create the white of the eye. Create a folder in 
the Layers palette called 'Left eye' and drag all 
the eye layers into it.The lashes should be the 
top layer, with the iris next and the eye white 
layer on the bottom. 



to select a neutral skin tone from the photo. In 
the Layers palette create a new layer and call it 
'Face' then, with the face shape path selected, 
use the Paint Bucket tool to fil I it with your skin 
tone colour. Clickthe eye icon to the left of the 
layertohideitfornow. 
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>••• 


CREATE SHADOWS AND HIGHLIGHTS 

Use paths to mark out dark and light areas 


• •••• 
• ••• 


Layerstructure 

Illustrate the point 



MM Trace shadow outlines Find where 
I the medium shadows are. Create a 
new path called 'Medium shadows' in the 
Paths palette and use the Pen tool to trace 
around these areas. Once you have created 
the path areas, save it in the same way as 
before and then select it by Ctrl/Cmd-clicking. 


4 A Shadow and highlight To enable 
IU you to see the areas of shadow and 
highlight, create a duplicate of the posterized 
layer. Select lmage>Adjustments>Hue/ 
Saturation. Choose a value of-180 for the 
Hue and set the Saturation at -100. Select 
lmage>Adjustments>Brightness/Contrast 
and increase the Contrast to 70. 




Shadow colour Choose a colour 
Ifa fromthe photograph to fill in the 
medium shadow areas with the Eyedropper. 
Ctrl/Cmd-clickthe Medium shadow path to 
make a selection and fill in the areas on a new 
layer. After Ctrl/Cmd-clicking the Face layer to 
make a selection, clickon the new layer and 
choose Add Layer Maskto make the shadow 
areas sit inside the face shape. 



M A Add the detail Using the Pen tool 
I T" and with a brown foreground colour 
selected, create simple shapes and new paths 
for the nose, eyebrows and lips. Make a layer 
for the hair above the face layer. Create a new 
path called 'Hair', using the Pen tool to draw its 
outline. Picka colour from the photograph to 
fill it using the Eyedropper. 



M Q Highlight areas In the same way 
IO thatthe medium shadow areas were 
selected, use the Pen to trace around darker 
shadow areas. Use a darker shade to fill them 
in on a new layer placed above the Medium 
shadow layer. Do the same with the lightest 
parts on the cheeks, nose and chin on a new 
highlight layer.These should be filled, masked 
and moved above the other shadow layers. 




AC Create the hair Using a similar 
I V technique as the one used for the 
face, create shadow and highlight shape areas 
for the hair by making paths with the Pen 
tool. After tracing the outlines, fill them with 
different shades of brown to add texture. Use 
the same technique to create vector versions 
of midtone, shadow and highlight areas of the 
rest of the image, and you're all done! 
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KEY SKILLS 
COVERED 

What you’ll learn 


AUTOMATE 

COMMANDS 

SCANNER 

SETTINGS 


essentials 



Beginner 
Intermediate 
Expert 


TIME TAKEN 


30 minutes 



YOUR EXPERT 



Simon Skellon 


Crop and straighten 
photos 


Take the hassle out of scanning multiple 
images using this one-click command 


T\ canning and cropping photos doesn't have to be 
a time-consuming process, very handy if you have 
an album's worth of images to take into Photoshop 
and edit. The Crop and Straighten Photos command in 


Photoshop's Automate menu allows you to hand over the steering 
wheel and let Photoshop do all the hard work. 

The command works after scanning images into Photoshop 
where, instead of scanning one image at a time, you can import 
as many as you can fit on the scanner's glass. Photoshop takes this 
group of images and splits them into individual photos giving 
them each their own canvas and even makes sure that images are 
straight and cropped to their edges. We can't guarantee that the 


results will be perfect every time and some images can end up 
being cut in half. However, there are ways around these limitations. 
If you have a light area in an image that lacks the contrast needed to 
stand out next to the white scanner's lid for example, the solution is 
to use a coloured piece of card to replace the white background. 

Follow our steps to learn howto set up your scanner and what to 
do with your images.The Crop and Straighten Photos command 
works with a single image too, so you don't have to worry about 
placing your image perfectly aligned in your scanner. This also 
saves you the time and effort of straightening and cropping the 
image in Photoshop using a selection. In the right hands with a few 
clever tips, this is a feature definitely worth getting to know. 
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BATCH SCANNING 

••••• 

Scan multiple images at once and then divide in Photoshop 



Setup 

images 

Place your images 
onto a scanner, 
positioned squarely 
to the edges of the 
glass or ideally into 
the corners. Leave 
a minimum gap of 
0.5cm between each 
image and then 
close the lid. 



Preview results Go ahead and preview the set of images. 
\J^ You should notice how the scanner's white lid shows through 
the gaps.This will help Photoshop separate and straighten each image. 


9^^ 

Setting File Image Preferences 

Scan Mode: B Color (Photos) T] 

Output Device: File(300dpi) _ 

Resolution: == ^ > | 450| [^]dpi 

Magnification: | 15o| fj]% 


Image Size: | 2,704 » 5,256 

Required/Free: [" 


Jpx 

4 2.9/ 2,096.0 | mb 
Scanner’s resolution Scan all 
v/O your images as one document into 
Photoshop, using the resolution of 300dpi 
to reproduce the same printable size as the 
originals. Make sure it's set to scan Color 
Photos and hit the Scan button. 



Automated cropping With 
wT" the scanned document open, 
go to File>Automate>Crop and Straighten 
Photos. Photoshop will automatically run 
the command and divide each image that it 
detects into its own file. 


teUtUIMU > 

itirH copy 1 £ 1J H itCI/ll * 






Detached areas When the 
v/w Automate command has finished 
separating the images, you may find parts of 
an image have been cut off. This is due to a 
lack of contrast between the white lid of the 
scanner and that part of the image. 



Howto 

straighten 

If you’re only 
scanning one 
image, there’s no 
need to worry about 
placing it onto the 
scanner perfectly 
square. Just slap 
it on anyway 
you like, without 
worrying about how 
much background 
shows up, as the 
Automate>Crop 
and Straighten 
Photos command 
will remove the 
background and 
straighten it up. This 
is opposed to using 
the Crop tool, which 
can be tricky when 
you’re trying to 
match the cropping 
lines with the edge 
of your image. 



One image 
at a time 

When you’ve 
scanned in your 
images, make a 
selection (leaving 
a bit of background 
showing) and go 
to File>Automate> 
Crop and 

Straighten Photos. 
This will open a new 
document for the 
individual image. 



•mo 

wuniHto mm 


ouieul 0*vie» riMIOOdpit 

Magnification Qiojg* 

imajaSi?* | 2.682 ♦ *. 9*2 I p- 

RaqutnuVTrw | 38.7/ 2X98.0 I mb 
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Coloured card Using a coloured piece of card that contrasts 
L/w the area that's been separated, such as a dark red or bright 
orange, place the card between the images and the scanner's lid, 
covering the gaps between each image. 



Scan again Perform the scan operation once more with 
vJ # the card in place and go to Crop and Straighten Photos 
under Automate. This time the photos should now have been divided 
accurately into files for working with the individual images. 
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Visit the 
advice centre 
for help with 
fixing photos, 
solutions 
to your 
image-editing 
problems and 
directions 
to helpful 
destinations 
on the web 



Your expert 
panel... 



••• 

• •••• 


GEORGE CAIRNS 

George reveals the delights to be 
found in Photoshop Elements 

SIMON RUDD 

Simon takes care of your Photoshop 
queries, with good advice for all 


What you’ll find 
in this section 


••• 

• •••• 

•••••• 

••••• 

•••• 



Q+A 

Get to the bottom of your image¬ 
editing woes with expert help 

RESOURCES 

We guide you to the best websites 
for tutorials and instructions for using 
Photoshop software 


Send your 
questions to... 


Post your questions to Photoshop 
Creative Q&A, Imagine Publishing Ltd, 
Richmond House, 33 Richmond Hill, 
Bournemouth, Dorset BH2 6EZ. 

Alternatively, you can email us at 

PCR@imagine-publishing.co.uk. 




Clever 

compositing 

When you combine 
different source 
images together, 
there’s a danger 
that the different 
elements won’t 
composite 
effectively. This is 
because elements 
on one layer may 
have a different 
colour temperature 
to objects on other 
layers. To give the 
separate layers 
a uniform colour 
temperature, click 
on the Create New 
Fill Layer icon at 
the bottom of the 
Layers palette and 
choose Solid Color. 
Choose a colour 
like a warm red. 
Click OK. Set the 
Solid Color layer’s 
blending mode 
to Soft Light and 
reduce its opacity 
to around 21%. This 
will add a gentle 
wash of colour to all 
of the layers below. 


Playing with fire 

I'm trying to add an explosion to 
a photo using the Clouds filter, 
though the results look flat and 
fake! Do you have any tips for creating 
something more realistic? 

Adorn Tiernon 

To create an explosive fireball, 
kick off by grabbing the Freehand 
Lasso tool from the Tools palette. 
Set its Feather option to around 16 pixels to 
give the explosion a slightly soft edge and 
draw an irregular shaped circle to contain 
your CG explosion. In the Layers palette, 
click the Create a New Layer icon. Press D 
to set the Foreground and Background 





Light the blue touch paper and create digital 
pyrotechnics with Photoshop's filters 


colours to the default black and white. Go 
to Filter>Render>Clouds to fill the selection 
with a greyscale fractal cloud texture. Go 
to Enhance>Auto Levels to increase the 
contrast between the cloud's lighter and 
darker tones. 

Now drag the cloud layer onto the 
Create a New Layer icon to duplicate it. 

Set the duplicate cloud layer's blending 
mode to Color Dodge. This will cause the 
lighter parts of the clouds to become an 
incandescent white, while the dark sections 
stay dark. To add colour to the explosion 
go to Enhance>Adjust Color>Adjust 
Hue/Saturation. Tick Colorize and drag Hue 
to 22. This preserves the extreme shadows 
and highlights, but also adds fiery yellows 
and oranges to your midtones. Choose the 
option Layer>Merge Down to combine 
your two cloud layers together. 

To give the flat, 2D clouds some depth 
and volume go to Filter>Distort>Liquify. 
Grab the Bloat tool and set Brush Size to 
300. Leave Pressure on 50. Spray the effect 
onto the clouds to watch them billow 
outwards. Vary the brush size to add variety 
to the explosion's shape. Click OK to apply 
the 3D effect to the clouds. 
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Striking silhouettes 

I've tried shooting silhouettes 
with my Digital SLR, but can't 
get the backlit subjects to look 


totally black. The Burn tool gives patchy 
results. How can I create a clean, pure 
black silhouette in my images? 

AlexGethen 


When faced with a high contrast 


A 


scene (like a backlit monument) it 
can be a challenge for any digital 
camera to capture detail in both the bright 
sky and the shaded buildings. On Auto the 
camera may try to capture detail on the 
backlit building causing the sky to become 
blown-out and over-exposed. You could 
set the camera to Manual and meter the 
light from the sky. This should produce a 
shot that features sky detail, plunging the 
backlit building into a striking silhouette. 
However, it's not always possible to get the 


desired results in-camera, 
so Photoshop can rescue 
problem shots. Our start 
image features a blown 
out sky and desaturated, 
under-exposed buildings. 
To turn the buildings into 
striking silhouettes grab 
the Magic Wand tool. Set 
its Tolerance to 40 and 
untick Contiguous so that 
it captures every bit of sky. 

Click on the sky to start 
making a selection, then Shift-click to add 
any missing bits of sky to the selection. 
Navigate to Select>lnverse Selection to 
select all of the buildings. 

The selection could be a bit rough 
around the edges, so click on the Refine 
Edge button to adjust this. Set Smoothness 
to 3 and Feather to 0.5. To preserve the 
finer details drag the Contract/Expand 
slider to the right. Click OK. 

Click on the Create a New Layer icon. Go 
to Edit>Fill Selection. Choose Black from 
the Contents drop down menu. This will 
plunge the buildings into silhouette. As the 
silhouette is on a new, transparent layer you 
can add a more dramatic sky to the layer 
below and it will show through. 

“Photoshop can 
rescue in-camera 
problem shots” 


••••• 

•••• 


Digital debris 

Eqhkrlrce'yourexplpsions’ 


To enhance explosions use the Polygonal 
Lasso tool and select a tiny bit of building. 
Go to Edit>Define Brush from Selection. 
Label the Brush ‘Debris’, grab the Brush 
tool and click on the Brush Presets palette 
in the Options bar. Scroll down and choose 
the debris shaped tip. Click on the Brush 
Dynamics option and increase the Spacing 
and Scatter values. This makes the chunks 
of debris spread out more effectively. 
Finally, apply some motion blurto the 
debris to give it a sense of movement. 



Modify brush tips to create random bits of debris 



SIMPLE LINE ART 

• •••• 

•*••• Create a black and white sketch 


r c _ ^ I'm trying to create a pen-style sketch by using the 
vU] Threshold command to turn a shot into stark black 

v- y and white. However, the finished lines looks very 

jagged and rough. How can I create simpler lines and shapes? 

Alec Gregory 


Photographs have much more tonal detail 
/AA than a traditional pen sketch, so the Threshold 
^^ command is a great way of removing midtones 
and creating solid black and white areas that mimic a pen 
on paper. By adding a Levels adjustment layer to the mix 
you can lighten or darken specific tones and control which 
areas remain visible in the final illustration. 


Threshold Open your photo and dick on the Create 
New Adjustment Layer icon. Choose Threshold. To see 
more filled black areas, drag the slider to the right. To see more 
white areas with finer black strokes, drag the slider to the left. 

f Levels To fine- 

tune which tones 

^ ? become black or white 

I t add a Levels adjustment 

layer. Place it above the 

dragging the black Output 


Blur 

Parts of the 
sketch will look too 
detailed and grainy. To 
simplify the strokes, click 
Filter>Blur>Gaussian 
Blur. You can then fine- 
tune the adjustment 
layer settings to show or 
hide specific areas. 
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TEXTURE TIME 

••••• 

••••• Add realism with displacement maps 

How can * wra P a texture abound an object? I've 
been trying to do this using masks and the Warp 
^' tool, but there must be an easier way. 

Robert Lane 

Great question Robert. Using the Warp tool is a 
good way of getting your texture to conform to 
the object and layer masks can remove unwanted 
elements, but the Displace filter is a great option for this. 

Greyscale 
Start 

by making your 
source image 
greyscale (lmage> 

Mode>Greyscale) 
then blur by 5 pixels 
(Filter>Blur>Gaussian 
Blur). Finally save 
the picture as a 
Photoshop file (PSD). 

Add texture 

Next, go 
back to the original 
photo and add the 
texture to a new layer, 
positioning it to cover 
the image. At this point 
it may be helpful to 
use a blending mode 
like Overlay to see the 
texture on your object. 

Displace 
the texture 

Now we use our 
displacement map 
on the texture. Go 
to Filter>Distort> 

Displace. Click OK and 
select the map file 
you created in step 1. 

Finally mask out any 
excess texture. 








Red-eye reduction 

Why do I keep getting red 
eyes when I take photos of my 
daughter and how can I use 


Photoshop to get rid of them? 

Sarah Summers 


The short answer to why we get 
'red-eye' in photos is because of 
the flash. The flash will reflect off 
of the blood vessels in our eyes causing 
the red-eye effect. We can combat this by 
using a reduce red-eye effect that a lot of 
cameras have that will fire the flash twice, 


once to contract your pupils and then again 
to take the picture. This is not always 100% 
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Red eye can be reduced by using the Red Eye tool 



successful. Interestingly, dogs and cats will 
produce a white-eye effect rather than red¬ 
eye because of a layer these animals have 
in their eyes called the tapetum lucidum 
that acts a bit like a mirror. We can of course 
reduce or remove red-eye in photos using 
Photoshop. There is a special Red Eye tool 
that can be found on the tool bar hidden 
behind the Heal tools (press Shift-J to cycle 
through them). To remove red-eye using this 
tool is very simple. First we select the tool 
then simply click inside the eye we wish to 
reduce red-eye on. If the effect does not work 
straight away we can try increasing the Pupil 
Size or Darken Amount in the options bar. 


Photoshop and websites 



Can you tell me how I can use 
Photoshop to create websites? 


IVe heard people talk about the 
Slice tool for this. 

Milan Benakov 


A 


One of the first major stumbling 
blocks with websites is the design. 
Unless you want a very simple, 
standard page or you are skilled at Cascading 


•••• • 
•••• 


Disi 

Maki 


place filter! 

e objects confo 


rm to shape 


As we saw from the mini tutorial, 
the Displace filter can be used to 
wrap textures around objects or 
even text. This filter uses a map 
file as a reference for the layer 
that is to be affected, shifting 
pixels due to the colour scale of 
the map. This basically means 
that the darker the grey and the 
lighter the white, the greater the 
shift that will occur. The map file 
you use doesn’t have to be of 
the picture you are working on, 
it can be of anything to produce 
different effects. 



Displacement maps tell Photoshop where to move pixels to 
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Using the Slice tool and Save for Web options we can create websites 


Smart filters introduced non-destructive adjustments using filters 



Style Sheets or tables your site will probably 
take a lot to get how you envisaged it. With 
Photoshop available to us, we can design 
it exactly how we want it to look and even 
let it create the code for us. This won't make 
dynamic websites but it will give you a very 
good starting point. To make a website using 
Photoshop we start off by creating a design 
(we suggest making it around 800-1000 
pixels wide). Most people use a screen size 
that is at least 1024 pixels wide and anything 
over this would limit your viewing audience 
and cause horizontal scrolling on smaller 
resolutions. This is down to personal taste 
and is limited only to your own imagination. 


Finally, use the Slice tool - hidden behind the 
Crop tool - to draw out rectangle sections. 
Draw these around what will be your links 
and banners, leaving space for text. Each 
rectangle can be clicked for further options. 
When this is complete, use the Save for Web 
option to generate the code. 

Smart filters 

I really enjoy using filters in my 
Photoshop work, but I find I 
sometimes need to go back and 
change things. Is there an easier way of 
making my settings editable? 

KL Brightmon 



Adobe introduced smart filters in 
Photoshop CS3 which let you use 
a filter the same as you would an 
adjustment layer. This means you can make 
non-destructive adjustments to a layer that 
can be edited at a later date. For example, if 
you wanted to use a Gaussian Blur on a layer 
but were unsure of the strength, you could 
experiment and keep rolling back changes 
using the FHistory panel, or you could make 
use of smart filters. The smart filter could then 
be adjusted without affecting other changes 
you have made. To add one to a layer simply 
go to Filter>Convert for Smart Filters then 
perform the filter (in this case a Gaussian Blur). 




Quick 
fixes with 
blending 
modes 

Even with the 
best light in the 
world, you will on 
occasion get over 
or underexposed 
photos. Thankfully, 
there are a 
couple of very 
simple tricks 
forfixing these 
problems. For an 
underexposed 
picture where the 
image is too dark, 
simply duplicate 
the background 
layer and set its 
blending mode 
to Screen. It will 
look brighter and 
can be adjusted 
by lowering the 
opacity. For 
overexposed 
images, set to 
Multiply instead. 


ITTileCutoutjfillefc 

I A fun Artistic filter 


i—- 

•••• • 


••••• 






Lens riare 




A great effect f ro rr 

1 the Render fi 

ters j. 




The Artistic filters are 
among some of the 
most interesting filters 
available for us to use 
within Photoshop. When 
used upon a layer the 
Cutout filter will produce 
an image that looks like 
it was created out of 
roughly cut pieces of 
coloured paper. 

In recent times the 7!ie Artist filters are among the most enjoyable 

Cutout filter has been effects available in PS 

used to create filtered raster versions of vector images; that’s to 
say that they aren’t true vectors but can take the look of them. The 
Cutout filter can be found at Filter>Artistic>Cutout. 


The Lens Flare filter will produce 
an effect that is similar to one 
caused by shining a bright light 
into a camera lens. The filter has 
to be used on a background that 
is not transparent, so it’s often 
best to fill the background with 
black first then apply the filter. To 
make the effects of underlying 
layers show through simply 
change the layer blending mode 
to Screen which will remove all 
black from the current layer. 

The Lens Flare can be moved 
within the filter by dragging the 
crosshairs around. 



The Lens Flare filter can be effective in space scenes 
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Bezier curves 

Creating perfect Bezier curves takes a 
little bit of practise, but once you have 
them nailed it will speed up your design 
work in Photoshop. To produce these 
smooth curves you must first become 
familiar with the Pen tool in order to make 
a path. After selecting the Pen tool from 
the toolbox, click in a document to insert 
an anchor point. Now for the crucial part, 
achieving the arched line. Click at a second 



hang of Bezier curve control handles 


point in your document but drag the 
mouse before letting go. Bezier control 
handles will appear from the anchor 
point and the curve will change shape 
depending on where you drag the mouse. 
More nodes can be added to the curved 
path by clicking with the Pen tool and then 
dragging the handles to distort its shape. 
The motion can even be constrained 
proportionally by holding down the Shift 
key while dragging. Adding Bezier curves 
to a point is easy too. Just click and hold 
down the mouse on the Pen tool in the 
tool box and choose the Convert Point tool. 
You can then click and drag existing points. 
Once your Bezier curves are finished, click 
on the Paths palette and the path you have 
created will appear. By clicking the icons at 
the bottom of the palette you can choose 
between different options such as filling 
the path with the foreground colour or 
stroking it with a brush. 


Background layer 

The background layer is the first thing 
that will appear in Photoshop. It can be 

altered using the Background Contents 
drop-down menu but while the default 
colour can be changed, its blending 
mode, stacking order and opacity cannot. 
However, it can be converted into a normal 
layer by right-clicking it in the Layers palette 
and choosing Layer from Background. 



The background layer can be converted and take 
on the properties of a normal layer 



Blurtool 

The Blur tool can 
come in handy for 
softening images 
and blurring 
backgrounds in the 
same way as blur 
filters. However, it is 
important not to go 
over the top when 
using it. Select 
the tool and then 
use the Blur tool 
size and strength 
controls to adjust 
it to suit the effect 
needed in your 
particular image. 


CREATE YOUR OWN BRUSHES 

Add a personal touch to your brush sets by making your own 



Get creative Create a new document and then a new layer, 
w I Draw a black object. We produced this one by creating Bezier 
curves using the Pen tool and then filled in the path. Ctrl/Cmd-click 
the layer to select the object and choose Edit>Copy. Select File>New 
and change the background contents to Transparent. 



Define your brush After the new 
Wb document has been created, select 
Edit>Paste and the shape you copied will 
appear on the transparent background layer. 
Choose Select>AII and then Edit>Define 
Brush Preset. A Brush Name window will 
appear for you to name your brush. Enter the 
text in the Name box and click OK. 



Stroke of genius Create a new 
V/O document. Choose the Brush 
tool and select a colour by clicking on the 
foreground colour swatch in the tool bar. 
Select Window>Brush Presets. Scroll to the 
bottom of the Brush Presets palette to find 
your new brush. Click it to select it. Now make 
alterations to the size, opacity and flow of the 
brush using the top toolbar options. 
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Black and white effects 


B 


Converting dhotographs to black anil white can give them gileat j 


impact and change the mood of an image. With Photoshop Essentials' 


tutorials, powerful black and white effects are just a few steps away. 


www.photoshopessentials.con 


opessentiais.com/photo-editin 


wvtfw.photoshopessentials.com/photo-effects/dramafic-bw/ 

www.photoshopessentials.com/photo-editing/black-and-white/i 


Blending modes 

A variety of image effects can be 
created using blending modes as each 
one alters the way the pixels on two 
layers mix in a different manner. For 

example, by choosing Multiply the image 
is darkened, whereas Screen lightens the 
image. Screen mode is also often used to 
fix underexposed photographs. It is worth 
noting that some blending modes, such 
as Darken and Lighten, only work if the 
content on the layers is different. Some 
particularly attractive textured work can 
be achieved using a variety of blending 
modes on a multi-layered document. The 
mode is chosen by clicking on the top layer 
in your document and then selecting from 
the Blending Mode drop-down menu in 
the Layers palette. The strength of the top 
layer and therefore the blending mode's 
effect is then controlled by adjusting 
the Opacity slider. Similar results can be 
achieved by making use of other blending 
modes, too. Color Dodge, Linear Dodge, 
Color Burn and Linear Burn all work by 
comparing the underneath layer's pixels 
with the top blend layer's. Depending 
on the brightness and contrast of the 
content on the layer above, the contrast 
and brightness of the bottom layer is then 


changed. Color Burn increases contrast, 
whereas it decreases when Color Dodge 
is used. In our image the content of both 
layers is the same. After experimenting with 
the different blending modes, we chose 
Color Burn as it produced a more intense 
effect. As well as being used for abstract 
and often striking effects in images, 
blending modes can improve images and 
fix any problems. If a photograph is under 
saturated, for example, it can be improved 
by copying the image onto a second layer 
and then setting the blending mode to 
Overlay to boost colour saturation. Hard 
Light has a similar effect but it relies on 
how light or dark the blend layer's colours 
are. Difference and Exclusion both subtract 
colours in the layers from each other but 
the effect of Difference is more extreme. 



Apply a blending mode such as Color Bum to the 
top layer of an image for a striking effect 


“Some attractive textured work can be 
achieved using a variety of blending modes. 
They can improve images and fix problems” 




Bridge 



Managing all of your photographs and creative 
assets is hassle free using Adobe’s Bridge 
software. Its integration with Photoshop 
and Camera Raw make Bridge a commonly 
used tool. Photos can be imported straight 
from your camera into the file management 
software or it can be used to organise existing 
files. Photographers will find it particularly 
useful as it provides a highly visual way to 
browse, locate and view assets. As well as 
being a central place to locate your files, 

Bridge offers metadata tagging capabilities too. 



View all your creative files in one place with 
Adobe's Bridge software 


USE BLUR FILTERS 

How to apply Gaussian Blur 


There are 11 Blur filters within Photoshop. Gaussian Blur is 
a particularly useful general purpose filter that produces a 
smoothing effect and removes fine detail and noise. When 
combined with the Magnetic Lasso it can transform an image. 



Make 

your 

selection Open 
your image and 
then choose the 
Magnetic Lasso 
tool. Work your way 
around the outline 
of your subject. 
Double-click when 
you have finished. 



Lasso 

technique 

The Magnetic Lasso 
tool will snap to the 
edge of the object. 
If you need to add 
to the selection, 
zoom in and then 
hold down the Shift 
key whilst using the 
Magnetic Lasso. 



Filter 

away 

Choosing Select> 
Inverse will 
select the entire 
background 
of your image. 
Click Filter>Blur> 
Gaussian Blur to 
open the Gaussian 
Blur filter options. 



Blurry 

effect 

Adjust the radius 
according to the 
strength of effect 
you want. Click OK 
to apply the blur. 
UseCtrl/Cmd+Dto 
remove the dotted 
selection line. 
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reviews BenVista PhotoZoom Pro 4 


PLUG-INS 


Create impressive enlargements that preserve image quality with PhotoZoom Pro 4 


BenVista PhotoZoom Pro 4 


info 


COMPANY 


BenVista 


WEB 


www.benvista.com/ 

photozoompro 


PRICE 


£149 


OPERATING SYSTEM 


Windows 7, Vista, XP, 
2008,2003 or 2000 
Mac OS X Snow 
Leopard (10.6), 
Leopard (10.5) or Tiger 
(10.4) 

Photoshop version 
CS2 or higher for 
plug-ins 


SPECS 


64-bit and 32-bit 
working environments 
are fully supported on 
both Windows and Mac 


nlarging images can be a 
problematic process in which 
quality is lost and noise starts 
to creep in. However, high 
quality resizing of digital images is possible 
for both Windows and Mac users with 
PhotoZoom Pro 4.The application, which 
works as a plug-in and standalone product, 
is designed to enlarge or downsize images 
whilst preserving their original quality using 
BenVista's S-Spline technology. Similarly 
to other image enlargement applications 
such as Genuine Fractals, PhotoZoom Pro 
4 works by analysing existing pixels to fill in 
any lost information. 

We found the image magnifications to 
be sharp and crisp with little or no noise 
or loss in detail. The application's S-Spline 
method even produces pretty sharp 
enlargements of lower quality images that 
feature noise already.This is particularly 
useful when low quality images are all you 
have to work with. Normally enlarging such 
photographs causes distortions and trying 



to resolve these problems can produce 
blurriness. PhotoZoom Pro 4 comes to the 
rescue as when making the enlargements, 
the S-Spline technology cleans up JPEG 
compression artefacts and noise to make 
the photograph look sharper. 

There are some new inclusions in the 
latest version such as additional options 
to fine-tune the enlargement settings 
that are suited to different types of image 
and presets for a selection of print and 
pixel sizes.The application is fairly quickat 
resizing photographs in real-time too. An 
image which was 4.9MB in size originally 
took around seven minutes to be saved at 
150% enlargement and the results were 
impressive, with little addition of noise. You 
can also resize multiple images by clicking 
on the New Batch icon at the top of the 
interface and adding images. 

The interface is easy to navigate and 
clearly displays both the original image and 
its enlargement. By clicking in the smaller 
navigation window in the top left of the 


- H V • • * 



Get to grips with the resizing controls on offer and you will 
be achieving sharp image enlargements in no time 


workspace and dragging the square, the 
view in the larger preview box changes. This 
makes it quick to preview enlargements 
of different parts of the photograph. The 
area in the top left of the window features 
a section which includes the dimensions 
forthe original size ofthe image and its 
new size. It is here that you define the units 
used for specifying the size and resolution 
ofthe image. Although using the sliderto 
adjust elements such as pixel and print size 
ofthe enlarged image is a little difficult, 
the dimensions can be altered using the 
keyboard or by clicking the arrows. 



When choosing the 
new size you want 
forthe image, the 
dimensions can 
be entered into 
the Pixel Size or 
Print Size boxes 
depending on 
what the image 
will be used for. 

If the enlarged 
image will appear 
on a website then 
use Pixel Size. 

If the image is to 
be printed then 
dimensions are 
best entered into 
the corresponding 
Print Size boxes. 



TAKE A CLOSER LOOK 

A clear interface and range of presets make for a smooth workflow 


_ 

; h Jl • • S 



m Pick a preset for the job 

PhotoZoom Pro 4 comes complete 
with controls to help fine-tune an image 
enlargement. It also features a selection of 
presets for each resize method that can be 
chosen depending on the type of image you 
are working with. Just some ofthe presets 
on offer include Photo (Soft, Detailed or Extra 
Detailed), Granular and Downsize. 


View the original and enlarged 
image The clean layout ofthe 
PhotoZoom Pro 4 interface makes navigating 
around the application easy. Viewing both 
the original image and its enlargement is also 
hassle-free by making use ofthe navigation 
box to preview parts ofthe image and the 
preview window to see the enlargement. 


Select, crop, flip and rotate 

Control ofthe image isn't limited 
to the settings to the left ofthe workspace. 
Above the main preview window there is a 
selection of tools for navigating around or to 
select and crop an image. There are also tools 
to flip or rotate it horizontally and vertically 
with just one click ofthe mouse. 
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PROS 


fine-tuned easily 


CONS 


Slider is hard to 
•85: control 

Quite 
•855 pricey 

Difficulties 
cropping image 


VERDICT 


High quality 

“THE APPLICATION’S S-SPLINE METHOD CAN EVEN PRODUCE SHARP ^ 

ENLARGEMENTS OF LOWER QUALITY IMAGES THAT FEATURE NOISE ALREADY ” '"^"T 

. Effects can be 


Powerful enlargement controls 

Once the resizing method has been 
chosen from the drop-down menu there 
are many controls available to fine-tune the 
enlargement such as Sharpness and Film 
Grain. There is even the option to turn on 
Unsharp masking and then adjust its intensity 
and radius. Your own presets can be saved as 
well to use the settings in future projects. 


Resize multiple images at once 

vi w By making use of PhotoZoom 
Pro 4's batch processing feature you can 
resize multiple images at the same time. 

The same settings can be applied to all the 
photographs or different settings can be 
applied to groups or individual files. Clicking 
the New Batch button brings up the Batch 
menu at the bottom of the workspace. 


Save your enlargements Some 
image enlargement software can 
be sluggish but saving resized images using 
PhotoZoom Pro 4 is relatively quick. Its 
cropping tool also makes it easy to focus on 
resizing just the area you want and reduce 
the file size to speed up the enlargement that 
appears in the preview window. 


8.0 

PhotoZoom Pro 
4 is not a budget 
product but the 
results its S-Spline 
technology produce 
justify the price 


If you do not want to work with the entire 
image, there are tools to select areas of the 
photograph and then crop them. This will 
reduce the file size and therefore make it 
quicker to process. Above the main preview 
window there are tools to help navigate 
around the image as well as flip and rotate 
it horizontally and vertically too. However, it 
can be tricky to select the exact part of the 
image you want in the larger preview area 
due to the restricting size of the window. 

PhotoZoom Pro 4 doesn't offer only 
its S-Spline technology to resize images, 


though. Using the Resizing Method 
drop-down menu you can choose from 
12 different options including this one. 
However, we recommend that you make 
use of S-Spline's advanced controls as it 
certainly yields the most impressive results. 
It even includes two extra options in 
addition to the original S-Spline technology 
- S-Spline Max and S-Spline XL. The 
algorithms used by all three methods are 
different to those featured in any other 
image editors, making this a truly unique 
feature ofBenVista's. 


A large amount 
of edge detail can 
be retained when 
making enlargements 
of photographs by 
fine-tuning settings in 
PhotoZoom Pro 4 


Simple to 

•88 navigate around 


They provide a great amount of control 
over the enlargement by making it possible 
to change sharpness,film grain and artefact 
reduction.The application also offers users 
the ability to turn on Unsharp masking and 
alter the intensity and radius ofthe effect. In 
addition to these controls, there are presets 
such as Photo-Soft, Photo-Detailed and 
Photo-Extra Detailed as well as Graphics 
and Downsize. You can even save your 
own presets to apply effective settings to 
multiple images quickly. 


MAKE USE OF S-SPLINE TECHNOLOGY 


he S-Spline resize methods can be fully customised to suit an image 


PhotoZoom Pro 4 is well suited 
to producing large-scale prints 
of images, and is even capable of 
enlarging lower quality photographs 
whilst maintaining a high level of 
edge detail. The star feature ofthe 
application which makes these results 
possible is its S-Spline technology. 

If fine-tuned correctly, this method 
of enlargement can result in some 
impressive images. The S-Spline 
method works by self-adjusting when 


For tailored results, adjust the S-Spline settings 
to fine-tune an enlargement 


resizing an image and involves a different process to bicubic interpolation, which is often used in 
photo enlargements. S-Spline Max, S-Spline XL and S-Spline techniques each come with various 
presets to choose from for optimum results. 
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reviews Album Express Professional 


SOFTWARE 


A quick way to create bespoke photobooks 


Album Express Professional 


info 


COMPANY 


SPC International 


WEB 


www.spc- 

international.com 


PRICE 


£211/$369 


SPECS 


Windows 2000 
Service Pack 4 or 
higher, QuickTime 
7.1.6 or higher, 1GB 
RAM, Pentium 4 or 
higher 

Mac OS XI 0.3.9 or 
higher, 1GB RAM, 
PowerPC or Intel Core 


PROS 


Quicktosetup 
and use 

Lots of creative 
options 

Can import your 
'A::: own resources 


CONS 


Its price makes 
it a luxury 
rather than a 
necessity 

User's Guide 
••••• a bit hit and 
miss with the 
information 


VERDICT 


6.5 

Easy to use and 
lends itself to lots of 
projects but it is a 
wee bit pricey 


f \ 

Templates You 

candecidethe 
lookofyour 
pages using 
the supplied 
templates. 

Ifyou make 
changes to a 
template, save 
it out for later. 



Picture bin The bottom area of the 
interface holds all of the photos 
you want to use in a project, as well 
as all the tabs for options such as 
adding masks, frames and text. 


LI 


C " A 

Active pageThe main area 

shows the current page being 
worked on, with tools down 
the leftsideforadjusting 
photos as well as adding text. 


/■ \ 

Project pages As you add more 
pages, they will be stacked 
here. You can use the buttons 
at the top to delete pages and 

also move them up or down. 

V___y 


(T 


ore and more of us are using 
photobooks as a way of 
displaying digital images that 
might otherwise languish 


on a hard drive. SPC International's Album 
Express software effectively gives you an 
independent way of building upyourbook 
and then deciding who prints it. 

After installing the software, your first 
task is to create a new project. This is a lot 
like creating a new Photoshop document 
-you enter the size and resolution you want 
and away you go. The interface is much like 


the folder a name and then clickthe other 
Add Folder Photos button (a tad confusing 
- more to come) to import your photos. This 
reviewer was using a Mac and couldn't find a 
way of importing directly from iPhoto. Boo. 

With the photos in place, it's time to pick 
templates, add the photosand apply any of 
the supplied embellishments.This is all just 
a case of clicking the mouse. You can create 
your own embellishments as well, allowing 
you to grow with the program. 

Now backto the confusion.This software 
has obviously been translated and so you 


“YOU CAN CREATE YOUR OWN EMBELLISHMENTS, 
ALLOWING YOU TO GROW WITH THE PROGRAM” 


any book-building software, with a main 
area for the page you are working on, a side 
panel showing the pages ofthe project, an 
area to hold the photos and another panel 
for templates. In the case of Album Express, 
these templates sit on the left-hand side 
and it's just a case of double-clicking one 
to make it the active page. Your photos 
sit along the bottom -to import a folder 
clickthe Add Folder Photos button, give 


get odd turns of phrases, dialog boxes with 
a different language in them and quirks 
such as the two Add Folder Photos buttons. 
Fuckily the software is easy to use, but for 
how much it costs, errors like this shouldn't 
appear. And cost is the biggest bugbear 
here. It is too much, which is a shame 
because Album Express is useful for creating 
photobooks, scrapbooks or portfolios. If it 
was £60 cheaper it would be a winner. 


TAKE A 

CLOSER LOOK 



Masks The program 
comes with various 
masks that can be 
applied over photos to 
add interesting frames. 
You can also create 
and import your own. 



Edit Make simple edits 
through the Edit tab, 
fixing stuff like contrast 
and boosting colour. 
For more serious edits, 
right-click an image to 
open up Photoshop. 



Frames The frames 
area simple way of 
defining a photo. Just 
clickon the image you 
want to add one to and 
then click the frame 
from the selection. 



Export When you 
have finished your 
project, you can export 
as an image, as PDF, 
to FTP or to disc. The 
image option is the 
most useful. 
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akvis Refocus reviews 


SOFTWARE 


Improve blurry shots with ease 


AKVIS Refocus 


info 


COMPANY 


AKVIS 


WEB 


http://akvis.com 


PRICE 


From £24/$39 


SPECS 


Windows 2000/XP/ 
Vista/Win 7, Pentium 
111,1GB RAM 

Mac OS X 10.4-10.6, 
lntel/G4,1GB RAM 


PROS 


Simple interface 
has all you need 

•sis.: An all-in-one 
focusing tool 

Very affordable, 
even if you 
choose Deluxe 


CONS 


Can take a 
bit of time to 
churn through 
an image 


VERDICT 


8.5 

An affordable, 
straightforward 
program that will 
improve any image 


o 


igital cameras have all sorts of 
tricks to try and combat blur 
but we all still have shots that 


^ y aren't as pin-sharp as desired. 

AKVIS' new Refocus software aims to tackle 
these problems and give users the ability to 
sharpen up blurred areas. 

The software works in two ways; either 
as a Photoshop plug-in or a standalone 
program. We used the standalone option 
and found it to be a very agreeable piece 
of software. There isn't a vast raft of tools 
and options, but you have everything that's 
needed to combat blur. 


any tweaks you make. Again, this border can 
be edited with the Eraser tool. Ifyou want to 
edit the entire image, leave these tools alone 
because this kind of editing is best carried 
out using a series of sliders.The workhorse 
is the Manual Focusing slider, which sets 
up the image for precise tweaks using the 
Sensitivity and Intensify sliders.The program 
comes with a preview square that can be 
placed over an area to see what the effect will 
look like. Ifthis square isn't large enough,you 
can clickthe After tab to apply the edit to the 
entire image. This won't take extortionately 
long, but it can get a bit annoying ifyou just 


“THERE ISN’T A VAST RAFT OF TOOLS BUT YOU HAVE 
EVERYTHING THAT’S NEEDED TO COMBAT BLUR” 


After loading an image, your first job is 
to decide whether you want to work on 
the whole area or target specific points. If 
you want to concentrate on an area, use 
the Focus Area tool to draw a round the 
offending part. Ifyour line goes a bit wobbly, 
simply use the Erasertool to rub out that 
part.To complement the Focus Area tool 
there is a Background Area tool, which 
allows you to set a zone that is immune from 


wantto have a quick peakto see howthe 
image will look. 

Refocus is a good product. It doesn't quite 
offer a one-click blur-busting button, but it 
does a good job without requiring endless 
selections and tweakery. Even ifyou are 
confident with your images, we bet this will 
make them look even better and the fact it is 
so cheap means that you can afford to buy it 
to supplement Photoshop's existing tools. 


TAKE A 

CLOSER LOOK 



Mark out areas You 

can set which areas 
a re to be edited, 
useful for tasks such 
as sharpening up 
hazy backgrounds or 
moving objects. 



Zoom Refocus has a 
small preview window 
for you to see how the 
edit will look but you 
can zoom in to your 
image for a closer view 
of proceedings. 



Whoopsie! If the lines 
marking out areas go 
a bit wayward, use 
the Eraser tool to wipe 
them away. You can 
easily erase just the bit 
that went wrong. 



Presets The software 
comes with three 
preset options but as 
you make edits on an 
image you have the 
option to save the 
settings for future use. 


y A 

Views and tools 

This side panel 
allows you to 
control which 
areas are edited 
as well as zoom 
into the image. 


Small preview 

Ratherthan 
run a preview 
overthe entire 
image, usethis 
small square to 
hover over areas 
and see what 
effect the edit 
will have. 

Y_ 





Preview area This is the main 
working area, with the Before and 
After tabs allowing you to check 
on the progress of your edit. 


l 


■ 

Focus tools This area 
of sliders lets you make 
the main adjustments to 
focus your image. 

V 

■ 

m 


n B 

- » 

y 

Blending options Gives 

- 8 

you extra ability to 

'■ b 

perfect the focus edit on 

• s 

your photos. 


Using presets Ifyou are 
in a hurry, make use of 
AKVIS'focusing presets 
or even make your own. 
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Ten 

of the btzi' • • 




Texture sites 


Let your creativity run wild by experimenting with some of 
the Photoshop textures the web has to offer 


Take your creative p ^ C ^ r ^esigns. They could 
integrating textures m V background 

be applied to a composition to act as a D jj ^ 

for a mutti-layeKd ^ Photoshop. We 

interesting surface t . {rom t he 

for you to download and use. 


High Resolution Textures 

wwwhighresolutiontextures.com/category/textures 



Texture King 

www.textureking.com 

Free 

Texture King is a comprehensive resource 
for high-resolution, stock texture images 
Grunge, dirt, plaster and concrete are just 
some of the free textures on offer. Earlier 
this yearthesite underwenta redesign 
and thanks to the updated navigation 
it is noweasierto browse through the 
collection oftextures. 




m #£===§: 


Cost: Free 



This well-oraanised site not only includes a wide range of texture categories, but also 
^vantage!offering aptotic re^i^fortifKootopicssuchas the locations for 

taking texture photographs and howtoapplyHDR techniques to them. 


Grunge Textures 

www.grungetextures.com 

Free 

If you are looking for weathered 
or worn textures to use in your 

artwork, GrungeTextures will be 

right up your street. With over 
1,400 high-resolution textures 
in more than 20 categories, 
Photoshop users are really spoilt 
for choice. From graffiti and rust 
through to mud and metal, there 
is a texture to suit every project 
that needs a touch of grunge. 



rn£}'im =e= 



•• J 


Toybirds 

http://toybirds.livejournal.com 
Cost: Free 

In addition to its range of textures, Toybirds also boasts some 
attractive brushes and patterns. Clicking on the ViewTags 
linkmakes it easier to find exactly what you are looking for. 
We found the site was particularly appropriate for projects 
t hat req u ire flora I or g ra i ny textu res. 
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Texture Warehouse 

www.texturewarehouse.com/gallery 

Free 

Boasting 19 categories, Texture Warehouse has high quality 
resources for most types of creative project. It features a 
particularly extensive collection of metal and concrete textures 
as well as slightly more obscure rubber and liquid images. If you 
are stuck for which texture to choose, browsing through the list 
of highest rating images can help provide inspiration. 


Six Revisions 

http://sixrevisions.com 

Free 

Six Revisions isn't just dedicated 
to textures, it offers other freebies, 
tutorials and articles that are 
specifically aimed at designers and 
web developers. Entering 'texture' in 
the search box will bring up a range 
of texture-related tutorials and free 
resources such as its impressive 
collection of high-resolution grungy 
paper textures. A great site. 


£■ Lost & Taken 


The New Losi & Taken Texhxe Gatery 


M. 

Mj_ 

M * 

a sss 



join mm _ 



Lost and 
Taken 

http:// 

lostandtaken. 
com 

Cost: Free 
Lost and 
Taken is run by 
designer Caleb 
Kimbrough, who 

has also created sites such as Pattern Wall and Bueno Brushes.Those who are after subtle and delicate textures 
should check out the Experimenta I, Motion Blur and Watercolor sections. Categories such as Rust and Scratched 
are also packed with perfect images for creating grungy effects. 


Shizoo 

http://shizoo.frozen-media.de i 

Cost: Free [ 

The strikingly designed Shizoo is a great place to stop by for 

beautiful textures, 
brushes, icons 
and patterns. 

Creative types that 
are searching for 
more abstract or 
colourful textures 
to integrate into 

their projects will find it an ideal resource. Shizoo's simple layout 
m a kes brows ingthroughthe text u res o n offer a b reeze too. 




deviantArt 

http://browse.deviantart.com/ 

resources/textures 

Free 

DeviantArt is an incredible creative 
resource for both textures and 
inspiration. Enter'texture'into the 
search box to be presented with 
thousands of beautiful elements 
to integrate into your designs. 

In addition to medium and high 
resolution photographic textures, 
many of the resources have been 
created from scratch by members of 
the deviantArt community. 


in ei 3 

j -n 


Image After 

www.imageafter.com 
Cost: Free 

Whether it's fur textures or 
photographic images of 
plastics you want, all of the 
resources on Image After 
can be downloaded for free 

and used in commercial —— , 

and personal projects. Most of the textures are photographic and unprocessed, and handily they can be 

displayed at a decent size to see if they are what you are looking for before downloading. 
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Requirements : Apple iPhone 3G, 3Gs, iPod Touch or iPad »iPhone 3.1.2 or higher» an Internet connection 




Everything 
you love about 
mags but now 
in digital form 
& yours 
forever! 
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Discover how to find the coolest new apos for vour Mac ' 



iTUNES SEARCH: ICREATE 



iTUNES SEARCH: X360 



Photo effects 


Transform tools 


Add reflections 


Hi 


How to illustrate 

in Photoshop 

liM Mara brrafttr* nod tho Pso tod ■ 


iTUNES SEARCH: PHOTOSHOP CREATIVE 


Mg 

111 *1 In! 


Available on the iPhone 


App Store 





iTUNES SEARCH: 360 MAGAZINE 



iTUNES SEARCH: SCIFINOW 









































































































































Advanced 


Photoshop 

The magazine for Adobe Photoshop' professionals I 




Optimise site performance with the web's most powerful engine 

•SEO invert • Aru*yti«toofc -sitemap* -ChromeOS -GoogleTV 




iTUNES SEARCH: PHOTOGRAPHER 


^LANDSCAPE! 
WITH ATWIS' 


1-jrM.j.fjTyr^a 

SWITCH TORA^ 


abettW'/l 




KILUONE 3 


iTUNES SEARCH: PLAY MAGAZINE 



iPHONE ► BLACKBERRY ► ANDROID 



New: Tie latest video 
game cheats and tips 


For Xbox 360 guides: 
XBOX 360 Cheats & Tips 

iTUNES SEARCH: CHEATS & TIPS 

For Playstation 3 guides: 
PS3 Cheats & Tips 

iTUNES SEARCH: CHEATS & TIPS 

Guides for all consoles: 
PowerStation 

iTUNES SEARCH: POWERSTATION 



Become a better runner today! 


sr. ~ 



Whether you want 
to run to lose 
weight, get fit or 
meet personal 
goals, thisapp has 
everything you 
need to know 

iTUNES SEARCH: GO RUN 


New: Digital-only magazine for 
runners of all abilities 


Your favourite magazines 
now on iPad & iPhone 


A Download direct to your 
iPhone or iPad 

A Once downloaded, you 
do not need an Internet 
connection to enjoy 

ft Subscribe for 6 or 12 
months 


A Pages are flickable, 
zoomable and viewed 
in either widescreen or 
portrait format 

6 Purchase individual issues 
ft Share it with your friends 


Download 
now from 
the iTunes 
App Store 
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No Disc. No Problem 

Many of the files you’re looking for can be 
found on the magazine’s website 

Imagine digital editions to get the most out of your digital 

0 0 editions, be sure to enjoy all of our 

are a new and exciting fantastic features, including: 

way to experience our ’ Zoomable text and P ictures 
world-leading magazines ] searchawS 

and bookazines. • Take your collection with you 

Read offline 



Advanced 
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Photoshop 


ImagineBookShop ImagineSubs ImagineShop 


To buy more Imagine digital editions and for the 
latest issues and best offers, please go to 



www.GreatDigitalMags.com 
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Photoshop 

creative 


Photo-editing filters 

Want better photos? We reveal 
the best filters for the job 

Oil paint effects 

Realistic brush strokes can 
be yours with this tutorial 


Using actions 

An in-depth guide to creating 
and using these handy tools 


Create images from scratch 

Utilise Photoshop's tools to make digital objects appear realistic 


Issue 72 on sale 10 March 

www.photoshopcreative.co.uk 


YZ 



Photoshop 


Classified Advertising 01202 586418 


heart internet 
Reseller Hostina 


Reseller Features 

J Host unlimited web sites. 

y Linux & Windows New 
accounts included. 

y Create your own web 
hosting packages. 

y Disable, delete & edit accounts 
in real time. 

y Fully brandable control panels 
and experience. 

y Web hosting accounts 
instantly activated. 

S HostPay shopping cart free. 

y Generic webmail, SSL & 
nameservers or your own. 


The UK’s 
Fastest Growing 

Reseller Package 


Tel: 0845 644 7750 


30 Day 

Money Back ■ 

Guarantee Ollly 



£29.99 



“Heart Internet support their customers with 
market-leading hosting technology at great prices” 

Suzi Perry 

Technology TV Presenter 


Web Hosting Features 

y Unlimited web space 
& bandwidth. 

y Unlimited mailboxes, forwarding 
& autoresponders. 

y Unlimited databases, FTP 
& sub domains. 


y Website builder & 

shopping carts. Too 

Much 

✓ PHP, Perl, Ruby, SSL, Stats. to List! 

, Over 100 features for 
v each account. 


For more information visit: 

99 99 visa 

www.heartintemet.co.uk 

Tel: 0845 6447750 Email: sales@heartintemet.co.uk 

Prices exclude VAT 

24hr online shopping for magazines, books and more 
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GREAT MAG 

gift ideas. 


Choose 
from a > 
huge 
range of 
magazines 
andrnore 


Including: 3D Artist Advanced Photoshop, Digital Artist, iCreate, Linux User and 
Developer, Smartphone Essentials, Photoshop Creative and Web Designer. Also available 
are the Web Design, iPhone, Mac Book & Photoshop Creative collection Bookazines. 


So why wait? Log on now and get shopping at: 



clikpic 


Websites made easy 


Professionally designed websites 
for only £35 p.a. 


Clikpic is an easy-to-use service 
for people who want a website 
without the cost and hassle of 
setting one up. 

With minimal technical expertise 
required, you can use our online 
admin system and a wide 
choice of template designs to 
create and edit your own web 
site quickly, easily and very 
cost-effectively. 

• Update or change your site whenever 
you want and as often as you like. 

• Have as many pages as you like. 

• Dozens of style features and options 
to customise your site and give it 
your own feel and look. 

• Take orders online. 

• Opt to have your own domain name. 

Many additional features recently 
added with many more to come 



www.clikpic.com 14 day 
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IBHOjTiOGRAPHY 


LONDON ACADEMY OF 
MEDIA FILM & TV 


Adobe Photoshop - Portraiture - Black + White - LightinglTecHniques - Wedding 
Digital Photography - Travel + Landscape * Photo Journalism - Fashion Photo 
Glamour Photography - One Week Foundation Courses & Masterclasses * 
Weekend, Evening and Day Courses ★ ★ 

enrol NOW * * 


WWW.MEDIA-COURSES.COM 08706265100 
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andy.reid@ imagine-publishing.co.uk 
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stock images as well as various gradient layer styles. 


Thomas Gordon 

Desert Mirage 

“I used the picture of the big Egyptian-looking 
archways provided, and decided to build up a bright, 
mystical landscape of a psychedelic desert mirage using 


We reveal the winner of our 
Readers' Challenge 


Orhan Kog 

Ship Storm 

Orhan has used the image of the 
ship from issue 68 to create this 
wonderfully stormy scene, depicting 
mother nature in full force. 


-j 


ntries have been flooding 
in fast and furious this 
month, and choosing a 
winner was no easy feat. 


The worthy winning image though 
is by Thomas Gordon, who takes 
our prize with his fantastic piece of 
artwork, Desert Mirage. 

Other entries taking to the stage this 
month come from the talents of Orhan 
Kog, Lloyd Harvey, Ashley Payne and 
Martin Small. All show a mix of styles 
and techniques, using various images 
from the Challenge stock. 

To submit your artwork into the next 
Challenge competition, turn the page 
for details on how to get started. 
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The prize 

LYNDA 
ONE YEAR 
SUBSCRIPTION 


WORTH $375 


The winner takes home 
a year’s Premium 
subscription to Lynda.com 
worth $375. Lynda.com 
provides a huge range of 
online Photoshop courses 
for bettering your skills whenever you need. 
For your chance to win, send your images 
on a CD to Readers’ Challenge, Photoshop 
Creative, Imagine Publishing, Richmond 
House, 33 Richmond Hill, Bournemouth, 
Dorset, BH2 6EZ, UK. Sorry, we can’t return 
CDs. You can also email entries under 2MB 
to PCR@imagine-publishing.co.uk. 

www.lynda.com 


lynda.com 


r? 


: 
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Lloyd 

Harvey 

Rebellious 

Youth 

“Using the stock 
photography 
of the wood panels 
[in issue 66] with the 
studs in, I instantly saw 
an animal’s face in the 
wood. Using two of 
the studs as eyes and 
one as a nose, I started 
to build up the furry 
creature in my image.” 


MhmW 




Ashley 

Payne 

Cat Lead 
• •••• 

To create the 
* picture I used 
other letters combined 
with the Clone Stamp 
tool on the sign to 
change the word ‘dogs’ 
to ‘cats’. I then used the 
image of the tiger from 
the Chinese Brush 

Painting tutorial to tie 
in with thecat-on-a- 
lead theme!” 


Martin Small 

Oranges No Lemons 

“I’ m starting out in Photoshop and 
III:: it took around four hours to get 
this photo how I wanted it. It could be a 
lot better but I am only learning and so I 
thought I’d give it a go.” 


Download this 
month’s images! 


You can download the latest Readers’ 
Challenge images from the Photoshop 
Creative site. Simply head over to 

photoshopcreative.co.uk and follow 
the Competition link. 


Download this 
month’s images! 

You can download the latest Readers’ 
Challenge images from the Photoshop 
Creative site. Simply head over to 

photoshopcreative.co.uk and follow 
the Competition link. 
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' 1 wages are 
also available tc 

download fro m 

PhotoshopcreatiVe 

L co.uk 


Readers’ 

Challenge 

Put the Photoshop skills you've learned to 
the test in our latest Challenge 



T\ nter your Photoshop artwork into our latest 
Challenge competition to be in with the chance 
of winning a year's premium subscription to 

Lynda.com. As always, we've kept the rules simple, 


allowing you as much room for creativity as possible. Just grab 
the six images from the disc, manipulate them using your best 
Photoshop techniques and start showing off. 

Any number of these images can be used, as well as any 
Challenge images from past competitions if you like. There's no 
time restriction either so once you're satisfied with your creation, 
send it to the address shown below. Also, we'd love for you to tell 
us a bit about how you made your masterpiece. The very best 
are printed in next month's competition showcase (pg 96), so 
keep an eye out for your image in these pages. 

Wherever the inspiration may come from, or whichever 
technique takes your fancy, don't miss out on the opportunity to 
show everyone else what you can do! 


WIN 

LYNDA ONE YEAR 
SUBSCRIPTION 


WORTH $375 


www.lynda.com 



HOWTO ENTER 

•••• • Access the Readers’Challenge 
*••••• folder from our CD and copy it 
••••• to your desktop. Once you’ve 
completed your masterpiece, send it on 
a CD with your name, address and a few 
words about your creation to: 

Readers’ Challenge 
Photoshop Creative 
Imagine Publishing 
Richmond House 
33 Richmond Hill 
Bournemouth 
Dorset, UK 
BH26EZ 


NOTES | IF YOUR ENTRY IS UNDER 2MB, YOU CAN EMAIL ITTO US AT PCR@IMAGINE-PUBLISHING.CO.UK. UNFORTUNATELY WE CANT RETURN CDS 
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GREAT PHOTOS MADE EASY 

www.photoforbeginners.com 


Great shots with any camera 



shots with any camera (sj^vvith any camera 


find us on.. 


nnersi*® 


issrsaaosuiicoSacts, 

Improve Your 


Effortless visti 
^Simple still life 
Macro tricks 


- 

Quick tricks 
for portraits 

, Stax I cr«**r an*, art,—.; 


^Understand settings 
^Perfect exposures 

Fantastic outdoor 


T' Capture stunning 

| coastal scenes 

I - Steps tofonMic water landscapes J 

^SETTWGS • EASY EFFECTS » KIT ESSENTIALS * CREATIVE IDEAS 


apps to improve 
I your images now 


&B58E 


SfSSKirwra) 

sr.'&scu 


SILHOUETTES AFFORDABLE DSLRS 

mrtenng to Fmd out *rt»c+» budget cornet a 

get stunning mutts K the right one tor your needs 


Available 
from all good 
newsagents and 
supermarkets 


for beginners 


ON SALE NOW: 

> Camera problems solved > Macro tips > Improve portraits > Lytro rated 



PERFECT SETTINGS 


SHOOTING TRICKS 


CREATIVE PROJECTS 


EASY EDITING TIPS 


SHARE YOUR SHOTS 


BUY YOUR ISSUE TODAY 

Print edition available at www.imagineshop.co.uk 
Digital edition available at www.greatdigitalmags.com 


Available on the following platforms 



f facebook.com/PhotoforBeginners twitter.com/PFBMag 





Photoshop File Edit Image Layer Select Filter Analysis 3D View Window Help 
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Also this issue 

Liquify options 

Clever techniques for using the 
Liquify filter to edit photos 

Create 3D images 

Give your photos the 3D treatment 
and make them jump off the page 

Quick editing tips 

Speedy ways of cropping, painting 
and improving your images 



How to illustrate 
in Photoshop 

We reveal how filters, brushes and the Pen tool can 
transform any of your photos into eye-catching illustrations 
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